A gift for picture-minded friends 


KODAK FILM GIFT PACK 


Here’s a welcome suggestion to those seeking 


an inexpensive yet happily conceived gift to 
friends who use a camera. Special packages of 
Kodak Verichrome Film are available in sizes 
127, 120 and 620, two rolls in each, attrac- 
tively presented in seasonable transparent gift 
wrappings. 
Prices: V127 - . 5/4 per pack 
V120, V620  - 5/10 per pack 


krom Aodak Dealers Everyu here 
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THIS YEAR ... send your own snapshots as 


ng ar 


They’re different... they’re personal ey're photographic 


Here's a new way to make your Chris < distinctive, have 
them stand out from all the rest—sim; st snapshots and 
have them made up into Kodak C! irds. This means 
they're so different, so novel, and y ersonal—imagine 








the pleasure of your friends when the 1 depicting your- 
self, your family, your home, or s ene 


Available in postcard size with a choice of ve, and ‘“‘Season’s 
Greetings’’), and accepting negatives ) d4in., 2$ by 2fin., 


4 


and 1% by 2}in.), either upright or horiz faced papers 
PRICE: 10d. each, 9 doz 


ORDER YOUR CHRISTMAS CARDS WN‘ NY KODAK STORE 
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FROM KODAK DEALERS EVERYWHERE 


KODAK GIFTS at 5/- and under 


PHOTOFLASH BULBS.—The modern method of flashlight photography. 
With an adapter that can be used on any electric torch—ideal for those 
Christmas re-union shots. Make a gift package of a couple. Price 1/7 each. 


PHOTO ALBUM from Kodak provides the surest way t» safeguard valuable 
snapshots. Available in a very complete range of sizes, colours and designs. 
Prices from 4/3 


AUSTRAL TRANSPARENT WATER COLOURS.—Just the thing 
for colouring your favourite prints . they're so quick, easy, and accurate 
to use, Also colour sketches, magazine illustrations, etc. In book of 10 sheets 
of stamps, with instructions. Price 2/10 


KODAK ODOURLESS SEPIA TONER.—A compact two-bottle outfit 
for the toning of black-and-white snapshots into attractive rich sepia tones 
It is easy and quick to use and is completely odourless. Price, 4/3 per set 


FOCAL PHOTO GUIDES mark a tremendous advance in photographic literature. Each is specialised and 
deals with a single aspect of photography. The complete series makes up an excellent pocket-book library 
Written and illustrated by leading photographers. Price 3/- each 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5/4; 
V120 and V620, 5/10; V116 and V616, 6/10. 


KODAK THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100°F. Set in strong metal frame. Price 7/-. 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom— 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Price 7/6 (large size). Better than a chamois for the car, too! 


AUSTRAL PRINT ROLLER.—A very handy darkroom aid that any 
amateur photographer would be pleased to receive—so many and varied are 
its uses. Has strong, 4in. rubber roller with metal frame and handle. Price 6/5 


PHOTOCRESCENTA ENLARGING GLOBE is specially perfected for use in any enlarger. Of opal glass 
to give an overall illumination. 250-volt, 150-watt. Available in E.S. and B.C. Price 7/5 
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KODAK GIFTS at 10’- and under 


EVEREADY CYCLE LAMP FOR DARKROOM. 
room aid and a most suitable gift. For use with ruby 
safelights. Price 8/9 (battery extra, 2/114; safe 


JOHNSON PEN NIB PRINT TRIMMER. 
those workers who trim and mount their own pr 
mounts. Each outfit has one holder and 20 razor-sharp 


PHOTOGRAPHIC BOOKS.—Who could w 
book on his favourite hobby? In our wide range tt 
every aspect of photography—weill illustrated 
Prices from 7/9. Others from 3/- 


PHILIPS DARKROOM LAMPS.—Just plug 
socket and you have a safe and efficient dark 
natural colour glass in red, light red, and gree 


COLOR KWIK OIL SOLUBLE CRAYON OUTFIT gift for the beginner—colours are 
so easily applied and controlled. Six coloured ps j tion folder. Price 8/3 


KODAK GIFTS at £1 and under 


What better gift tha SUBSCRIPTION TO THE ‘‘A.P.-R."’ Twelve 
times a year the f reminded of your thoughtfulness. 
Price 12/- per cal 

CAMERA CARRYING CASE leather construction will protect 


your camera from du will keep it snug and safe. Avail- 
able in various sizes f eras. Prices from 17/9 


K ODASLIDE FLEXO FILE protection and lightweight storage 
for valuable Kodact to 340 cardboard or 124 metal 
slides. In four coms ards. Price 13 

AUSTRAL FILTERS almost any camera fan—just the 
thing to improve ¢ i In yellow, yellow-green, green, 
orange, blue, and r« Prices from 10/6 each 


KODAK PROJECTION PRINT SCALE.—Sav: rging; helps produce top-quality 
enlargements every time. A gift any enthusiast w 11/2 


KODAK GIFTS at £1 and over 


AUSTRAL UNIVERSAL DEVELOPING TANK 
that will simplify the ‘‘darkroom miracle’’ of develop 
to use, expertly made. Will develop all roll fi! 

616. Price 36/3. 


KODACHROME KODASLIDE TRANSPARENCIES 
cellent to send overseas or as a gift to any projecto 
Australian Scenic Interest, Historical and Top 

etc. In sets of 8 or 12 mounted Kodachrome 24 » 


KODAK PHOTO-FINISHING KIiT—the 
camera fan anxious to process his own films. It 
for successful photo-finishing at home—a wel 
Price 70/- 


KODAK AMATEUR PRINTING BOX. 
enthusiast processing large quantities of pr 
use; gives first-class contact prints every t 
lifetime. Price 98/6 


KODASLIDE COMPARTMENT FILE. Ti as 12 handy 
swing-out compartments for easy access and grou Tota pacity, 240 cardboard 
or 96 glass mounts. Price 43/9 
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The Photographie 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They shouid always be 
written up immediately and posted so as to reach ‘ The A.P.-R.’ 
not later than the 10th of the month before publication. 


In the completely typewritten report, ail 
urnames and Christian names must be printed in CAPITALS 
Myr hould be omitted except in respect of patrons, visiting 
Women competitors should be identified 
Miss’’ or “* Mrs.”’ 


initials is essential 


absence of a 


lecturers and judges 
by a single Christian name, rather than 


lecuracy with regard to spelling and 


THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


The Mortensen Technique was very ably expounded 
by Mr. N lreatt on the Oct. 12 


judging by the standard of his own portrait studies 


evening of and, 


that master’s lessons had been well assimilated 


Mr. K. Hastings was the judge for the competition 
on Obrct 19 and the results were Idvanced | | 
Dudgeor 2, G. Curry 4, N. Treatt. Intermediate : | 
Miss B. Austin; 2, N. Youngman; 3 (Equal), Mrs. I 
Jagnall and Mr Johnson - 
Moat ) K. Bowden. The results of the combined 

Outing to Palm Beach were 1, J. L. Jones 
Mrs Jackson Northern Suburbs 


Beginners | and 


Club members warmly expressed their appreciation 
of the talk demonstration on Bast Photography 
Principles which Messrs. J. Hogarth and J. Clucas of 
the Kodak Service 


evening of 


and 


Lecture them on the 


Oct. 2b 


gave to 


The hand-coloured lantern slides featuring “* Glimpses 
of Early Sydney’ which Dr. E. M. Humphery screened for 
members on Nov. 2 


and 


certainly of an 
historical (one 
thought is that although half-plate 
rule at the 
transportation 


were interesting 


nature noteworthy feature for 


and larger size 


general beginning of 


bulk for 


than 


cameras were the 


the century the purposes 


vas not any greater has been seen at many 


recent outings where muniature cameras predomin ated 
wonderful thing progress! 


Sunday, Nov. 7 at the Zoo entrance 


meeting place for 


hight a.m., on 


vas the many sleepy heads who 
later rapidly came to life when faced with the peacocks 
show for the colour fiends 


putting on a wonderful 


Members are reminded of the Day 
Sunday, Dec. 12. Also the 
House Exhibition on Dec 21 
completes the year’s activ Members should not 
miss the first 1955 on Jan. 4 
lemonstration of the Flexichrome 


Kodak 
black-and-white 


photography, it does not 


Outing to 
Jalmain on Christmas 
social and which 
ilies 
meeting ol when a 
process will be 


given by the courtesy of the Pechnical Services 


Colour or pictorial or functional 


matter where your interest 


in our art le ou are welcomed at our weekly meetings 
held at 8 p.m 


Hall 


please 1 


each ‘Tuesday in the Gallipoli Legion 
Lottus Street, Sydney For information 
ne Hon. Sec. Miss Schmidt lel.: WA 2488 


lhe Society takes opportunity of wishing its 


this 
| Se aso! in the 


" ds the compliments of the 


IYO t 


you will produce the “best 
D.M 
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CAMERA CLUB OF SYDNEY 


On Oct 
has been the privilege of the members of this club to 
witness was spent when Mr. E. Slater, photographer of 
the Sydney Dental Hospital, gave a lecture and a 
showing of colour slides which he had taken during a 


19 one of the most fascinating evenings that 


recent expedition to New Guinea 


The purpose of the expedition was to explore and 
gather specimens and study the fauna and flora from 
an hitherto unexplored part of New Guinea. Mr 
Slater, an expert in the field, showed 
remarkable photographs of high technical skill and in 
Kodachromes of New 
which surely must be a photographer’s paradise. All 


55mm some 


superb Guinea landscapes, 
kinds of animals and a variety of flowers, especially 
which vividly 


His description and slides of the natives, 


the orchids grow in profusion, were 
portrayed 
their life and habits, including some of the pigmy tribes 
seen by a white man before, is 


who had never been 


something to remember 


Mr. Slater explained 
lecture, the technical details of the slides shown and 
taken under difficult 
especially those taken at night of nocturnal animals 


as he proc ceeded with the 


some extremely conditions 


brought gasps of admiration from his audience. D 
Brown on behalf of the members of the club thanked 


Mr. Slater for a very enjoyable and instructive night 


At the 


member of the 


), George Silver, “A”’ grade 
demonstrated 


meeting of Nov 
club, 


without tears, a print with dry-mounting tissue 


how to mount, 


His 
simple but effective way in dealing with this, to many 
photographers a vexed question, much 


was very 


appreciated by the members 


The 
Open and the judges, | 


night was an 


Noble and G 


down for the 
Galbraith, C 
following 


competition set 


Scheding gave the awards 


A Grade : |, B. Gibbins D. Brown 
B Grade: |, H. Winchester; 2, H. R. 
F. Cushman. An interesting print discussion followed 
New members and visitors to our fortnightly meetings 


3, B Gibbins 
Gazzard; 3, 


are most welcome and for further information please 
write to the Hon. Sec.., J Oliffe, Box 2016, G.P.O., 
at UJ 2880 GS 


Sydney or ring him at night 


ART COURSE FOR PHOTOGRAPHERS 


Art Course in 1953, 
Camera Circle has arranged 
demonstration talks at the 
70 Pitt Street, Sydney 
will be held 
will be 
portrait 


Following the success of its first 
the Y.M.C.A 
another 
A.D.R 
These 
at 8 


shadows 


Sydney 
twelve 
Art School 


will commence on Dec. 14 


series of 

Bissietta 
and 

The 


character 


p.m. each Tuesday night topics 


motive, subjects of the 


unusual subjects geometry animals, human ex 


pression, fantasia tonal perspective, perspective of 


line. Those who are interested in attending this course 


Y.M.C.A.C.( 


writing to the 


may do so by ringing President 
G. S FA 7597 n 


c/o Y.M.C.A., 325 Pitt 


(,0w Secretary 


Street. Svdnevy 





Y.M.C.A. (SYDNEY) CAMERA CIRCLI ) ' \. Dumbrell; 


On Oct. 21, the Circ as privileged - 
talk by Mr. Rudolph Gur ll known ) I Vinn 
photographic trade. Mr. Gun s fortun J. Vincent; 3, 


able to visit the recent tokin ! 
Cologne. His observations on the moder ent van: 3. R. Winn. 
cameras and materials were t Ozolins 110, 


Kimble 35, 
Cc. Collin 19, 
60, J. Rae 45, 
Frazer 16, B. 
Winn 54, J. 
3. N. Ovolins 
S. Smith 17, 
iIstor 10 


W.H.McC, 


present. One of the mo 
the advent of several 
mentary lenses to alter the 
was that between-the-len 
instead of the more exper 
which were formerly nece 
interchangeable lenses. Me 
Mr. Gunz for hi up-to 
well as his fine collectior 
One can never be certal 
to a given set competitio! 
tion on Nov. Il, was a ¢« 
been told that Table ‘I li ot clu f Sept. 2, attracted 
which narrowed the field consideral e Mr. H. N. Jones, 
was good from the point of h qua ¢ t showing of 
quantity. Mr. H rgo uP LSA I é tries gained Ist, 
the judge and he ga he fol ng award \ ¢ + pts., 13 pts. 
1, B. Gibbons; 2, I le 1 ‘ fine effort—actually 
M. Wright B Grade | | t success. In 
3, M. Harvey. Mr. Chargo ‘ " { ere Ist and 3rd, 


the entries failed becat " all 1 These three 


Y CAMERA CLUB 


elements were present el re " ent exhibitors in our 

which would clarify the mot r fine prints during 

( hargois spoke about the 

and told members how meml p of the R.1 ore were: H. 

be attained } t M S. King, “B” 
oth members. 


ST. GEORGE PHOTOGRAPHIC CLUB n of officers for 


resident, Vice- 
On Oct. 19 Mr. J. Hoey ga ' lreasurer 
posure to Exhibition’ hick vhilst a new 
high standard. Commencing r membership 
hat we have 
e have hopes 
After the lecture, whicl cl the coming year. 
Mr. Hoey judged the 
results being : “‘A’’ Grade Ok : ‘ :. These collections 
3. W. Davies “B”’ Grade 
ton; 3, Helen Sinclau 


) ” | 
Nov. 2 saw a most a Outdoors at 


Equipment” by Mr. Ne I eing Mr. J 


negative to the printing 
print 


Zealand were 


ce very few 


Hoey 

an enviable array of the re entered 

lected by 
NEWCASTLE PHOTOGRAPHIC SOCIETY = Saame 

ng TOL 

An unusually large 1 ber of etiti A.R.L. 

ducted during the ear il na ! 

sections is expected to mulat 

showing of prints and shid it the Ne | BURBS SYDNEY ‘AMERA 

graphic Society’s Christn eeti CLUB 

concentrated on live 

and has held up to cig ! tit i on “Flash 

Each competition follows th a variety 

a leading worker and re on our 

Competitions during ist itive lecture, 
{nimal Stud \ de \ followed. It 

McClung; 3, M ‘ 1ug 4 ra capacitator 


Youll; 2 (Equal , J. 1 EF a ae 
Being new 
Unorthodox Shot pone bs: 
! comment. 
lacon B Grade 


bition of 
October 25, ¢ per 


W Cremor ] Equal 
McClung B Grace 


ul now on 


car, we 
is equally 
Rae 


Colour Section—Oct 
J. Novak; 3, R. Win 


ocrasion 
Messrs 
ntries, and 
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Kelly 


J amecs 


L.. Janne W 
Hamey ind I! 


formed for the benefit of members 


DOOKS in the tuture 


nts for 


and it 


better 


more 


that 
SO | n q re club 
JA 3959 


LS 


welcorn 


GARDEN ISLAND CAMERA CIRCLE 


about ember 
1 4 
sate 
yperate but 
and 


that 


wciable 
prove 
an dull « Dhere always 


re ympan 


lively argument when camera tans 
Lhese 
hots of 
d and these 
full 
a delightful colour 
Island by Mr. R. Dallimore 
Photographic Society. His 
of ¢ \ustralia 
Isa and included such famous places as 


Mission 


snow was 


pet theor discussions are also 


candid varied expressions 


ones eng 


the 


ige ypportunities 


ised to 
ot Oct. 6, creen- 
it C,arden 
slides 


iringban 


wide area entral from 
Hermansburg 
The 
Mr. Dallimore 
hides 


Downs 


Dennant’s ¢ 


ck, Brunette 


te Downs and reek 


appreciated, and we all ied 


for making these fine 


ypportunities 
ung was Open” and 
|, 2 and 3, W. Glading 
Templeton; 2, N. Whittaker 

york and 


pres t wing Vv wked by most of 


(ur « for the eve 
the awards were \ 
B” Gerad I, R 


(Owing to 


yinipe titton 


Cyracde 


pressure ol the overtime at 


members, we 
Third Annual 


held early in 


have 


our 


have been « mmpelled to postpone our 


been 
but 


vhich was to have 
to do this 
organising an Exhibition re juires a great 
part of the Com 
to hold the 

L.H 


Exhibition 
Dec. We re 


ince 


rret having no alter- 


native 


deal of spare-turme activity on the 


rriittee If all aoe well however, we hope 


Exhibitio March, 1955 


about 


CARINGBAH PHOTOGRAPHIC SOCIETY 


fortnightly meeting, held on Sept Pa 


ss arranged by M. Hind of Kodak Lid. 


) 


the 
accompanied by a series 
interesting to 
club 


During the previous 


murfact | and 
slicke which proved 


Morrie is a very 


to be of service 


very 


members live member of our 
and al ‘re ad 
spotting of 


the 


week | i demonstration on prints 


and negatives aad we can now see results of his 


many prints which have been exhibited 
demonstration To him we 
the Annual Competition 
Highest Point Score for B. and W 
Point Score for Colour Slides 
Slide of Tear (Colour R. Mills 
Print of the Year: D. Short 

1 Colour Slide Competition was held, 
Set Subject 1 Study 
Carmichael; 3, S. Hampden. Open 
3, H. Pemble. Our thanks 
Sydney elled to 
and give a 
At the conclusion 
Professor gave a very interesting lecture on Art and 
About 40 for the 


each member being limited to the number 


tuition on the 


since that tender our 


The 
announced 
{ ( haci 
]. Savage. Best 
Best B. and W 
On 
with the 
1, R. Mill ©< 
Subject: | and 2 
go to Professor 
Caringbah to 
detailed « 


thank vinners of were 
is follows 
arm Highest 


the 


ect. il 
following results Chi 
|. Savage 
Bissietta of 
this 


who tra 


jude competition 


ommentary on each slide 


the 


Colour slides were entered com- 


pe tition 
is becoming 


oft entre as colour 


Society 


ery popular in our 


— 
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On Monday for the 
B. and W 
\ record number of excellent quality 
entered espec ially on the Set Subject Placing 
Set Subrect | Equal H Quigg, ( ( 
Co. Open Subject: |, ¢ 
Hinchcliff 

judging was very ably carried 


Mr. Hind after which the 


d to give particulars of the conditions under 


Subject 
and 


Oct 25 the Set 

Competition was “‘Patterr lexture’ 
prints were 
were 
armichael 
armichael Carmichael 
(Quigg 5 A 
Mr. G 


win 


out by 
and ners 
were ASK 
which the prints were taken, method of printing, et 
At the the the 


cussed their cameras and problems over a cup of 


conclusion of meeting members dis- 


tea which rounded off a very happy evening 


\gain we invite visitors and prospective members 


meetings, regular meetings are held at 
Hall, President Avenue, Caringbah. For 
contact Publicity Officer, ( 


to any ot our 
the Catholic 
further 


Carmichael 


particulars 


LB 6549 


BRISBANE CAMERA GROUP 


Wivenhoe Pocket, a delightful little pleasure spot 
the Brisbane River, 45 miles by road from the 
capital the scene of 1954 Annual Picnic 
Oct. 31. Members, accompanied by friends and 
totalled over sixty and Old Sol even smiled 
was the first fine Sunday in twelve 


on 
was our 
on 
families 
us for it week- 
ends. The children both “‘big’’ 


work of the refreshments provided 


on 
and small made short 


Monday night, Ist November, was our final print 
night for the year and the Set Subject was “‘Men at 
Work” 

The following are the list of awards: Set Subject 
‘A”’ Grade 1, W. Pryor “B” Grade SS a 
Vautier Print of Month 2, Mrs. | Jennett 
3, K. O'Halloran. Open—‘‘A” Grade: |, L. Hall 
2, S. J. Smith; 3, G. Varcados. “B’’ Grade: 1, 
K. O'Halloran Mrs. E. Bennett; 3, K. Anderson 
Portraits: |, J. E. Vautier; 2, K. O'Halloran; 3, E 
Mooney Ww R 


AUSTRALIA CAMERA CLUB INC. 


W.A. Camera Club was 
on Oct. 28, 1954. The 
visitors, particularly Mrs 
the Secretary of Burnley Camera Club, 
Lancashire, England, has holidaying in 
various parts of Australia, and also our Guest speaker 
Mr. Sharpe-Smith 

The set subject 
Mechanical or 
an opportunity for a variety of prints to be submitted 

The winners of points in the “A” 
1, N. Helliar; 2, E. Roche; 3, N. Helliar 
K Knox Ist, 2nd 
Kos, a new member, was 
all the prints and his criticism was 


WESTERN 

The 
held at 
President 


Oct. meeting of the 
976 Hay Street, Perth, 
welcomed all 
Turner, 


who been 


the “Industrial, 


Transport’ 


for evening was 


and this subject provided 


section were 
and in “B” 
and 3rd_ places 


section secured 


Mr 
commentary 
both interesting 

The highlight of the evening was a talk on “Under 
Fishing’” by Speaker. In 
talk he number of 
Various 


invited to give a 
on 


and instructive 


water Spear our Guest 


support of his showed quite a 
coloured 
$1zZ¢3 At the the 
warmly thanked for giving Club 
an entertaining and informative talk 


14, 


colour slides of rare and brightly 


fish of all 
speaker 


conclusion 
the 


shapes and 
Was 
members such 
It was decided to hold another outing on Nov 

the being Point Walter 
Nov. will be “Animal, Bird or 
j Mr I Ro« he has 


and the President, 
Negative to 


talk “From 
\.M.P 


venuc 
The 
Nature Study 
promised to 
Finished Print 


again 


set subject for 


give a on 
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Some Aspects of Kodachrome 





Shadows 


Our 
hadou 
those shadows!’’ The advanced colour photo- 
knows this able to 
make the shadows play their part.in giving 


first section deals specifically with 


and, to be specific, we say “watch 


grapher and is usually 


the pictorial effects which he has in mind 


Sut for the regular around-the-home colour 


, 
worker who is mainly interested in such 


floral 


shadows are 


subjects a portraits, close-ups and 


imilar subjects—well, some- 


normally to be avoided. 


Why thi 


brightest sunlight the difference between the 


thing 


concern about shadows? In 


brightest parts of your subject and the parts 


in shadow is often too great for a colour 


to handle. It can’t record both satisfac- 


The 


blotches where 


film 


torily result } a picture with empty 


the shadows were too strong 


But you can't always wait until the light is 
You 


light 


right have Lo 


the 


just 
make 


and do what 


photographic ally 
you have, 


I hat's 


most of whatever 


you can to improve it 
what we're after here—a number of tps 
on getting the best possible results without 
much bother 


too 


If your subject is in bright sunlight, it 
some kind of shadow no 
look at it. You « 
make the 


You can make them small 


will cast a shadow 


matter how you an do one 


of three things to shadows less 
troublesome | 
and less conspicuous in the important parts 
2—You can expose for the 

the bright shift for 


You can them 


of the pr ture 


hadows and let arcas 


make 


themselves: or 3 less 


dark, le 


s contrasty 


MAKING THE SHADOWS SMALLER 


Photograph the scene with the sun lighting 
it flatly I his 


the photographer 


from the front puts the 


Most ol 
behind the objects of 


sun 


behind vou, the 


shadows then will be 


principal interest and will be less conspicuous 


in the picture This is the reason you've 


the 
“Stand with 


found picture-making instructions for 
beginner stressing front lighting 
sunlight comes ove! 


flatly on 


that 
falls 


the camera so your 


shoulder and your subject 
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A KODAK DATA BOOK 


In close-ups of people, front lighting in 


bright sunlight isn’t much of a solution to 
the shadow problem. Your subject squints 
the 


chin. 


dark shadows in 
the 
For close-ups of people, you'd bette: 


and there are usually 


eye sockets and under nose and 
use 
ide or back lighting and fill in the shadows 


light You'll 


structions for this when you reach 3— Making 


with supplementary find in- 
the Shadows Lighter. Side or back lighting gives 
your pictures more third dimension, and the 
modelling on the subjects is more interesting. 
SHADOWS 


EXPOSING FOR THI 


You do this only when shadow areas form 
a large part of the picture area and when 
the shadow includes the details of principal 
The that 


conditions is 


interest. subject satisfies these 


almost always a close-up. 


When the subject is flatly lighted by bright 
sun, the camera settings are | /50 second at 
f 6.3. When the subject is turned away from 
the the 
brightly lighted 
the size of the lens opening. This increase 1s 
one-half a stop—a shift to 


With a back-lighted 


camera, increase to / 


sun, detail in the shadows is less 


You must then increase 


a setting of //5.6. 
the 
+.5. If the shadows are 


subject close to 
not lighted by plenty of skylight, better use 
an even larger opening 

LIGHTER 


MAKING THE SHADOWS 


You 
a supplementarv flash to 
This is the 
Maybe it 
lamps outdoors in sunlight, but when you 
the you ll 


can lighten shadow areas by using 


light 


handle 


throw more 


into them. best way to 


shadows. seems odd to use flash 


compare results, change your 


mind 
y our 


synchronised flash unit, a device that auto- 


camera must be adaptable to a 
matically flashes the lamp at the instant the 


Most 


attaching a 


recent Cameras 


flash 


shutter is wide open 


are designed for unit. 





With this equipment, the procedur 
simple. 

The sun may light the subject from 
front, side, or back. Nevertheless, you 
the lens opening to f/6.3 just as though 
were going to make a snapshot of a fror 
lighted subject without flash. On a br 
sunny day a shutter speed of 1/50 sex 
would normally go with //6.3. However: 
some camera shutters are not designed 
synchronise with flash lamps at speeds fa 
than 1/25 second. With such a shutter, 
merely make the setting 1/25 second 
tween //8 and f/11. At either setting, 
make the exposure using the distance rar 
shown in the following table. 


a mirror or glasing sheet, is useful for 


shadews from «a distance. 


Approx. 

Flash Lamp Flash Lamp-To-Subject 
Distance 
*5B 6 Bf 
*22B 10— 14ft 
PF 25N/97 1O—12ft 
PF 60E/97 12 L5tt 


*These two lamps will be available carl n 19 


Best balance between daylight and 
light from the flash is obtained at the farth 
limits of the range. At the closer limit, th: 
flash begins to eliminate the shadows entire! 
This gives the subject a lighting that lo 


: git sted surface as reflector, the distance of 
entirely different from the lighting on 


uld be about four times the width of the 


objects in the background—a good pictur reflector 


but slightly out of this world. To avoid 
at close range, stretch a clean, white handk: 
chief over the front of the flash reflect 


Blue-coated lamps are preferred for 
posing Kodachrome Daylight Type Fi 
outdoors. They provide light that appr 
mates the colour of daylight. Clear fi 
lamps may give too orange a light for 
light-type colour films 


Flash lamps aren't the only mea 
throwing added light into the shadow 
Light-coloured surfaces nearby, but 
necessarily in the picture area, will ref 
light into the shadow side. However 
sure that the surface is white, or nea 
A definitely coloured surface will throv e cardboard, must be placed close to the 
into the shadows and give the subject a be am cMective reflector 
appearance in the finished picture. Of 
the advanced worker may relish just 
appearance and deliberate! yntr ’ 


ul iuminium- 
the purposes of modernism 


} 


dboard, or some 
A usable surface can be th le DO! e reflectors above 
building, sand, or water, or rder of the 
ue 


portable reflector made from aap 
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Exposure for Colour 


tetera } 


IN SUNLIGHT 


Sunny days can be grouped into two 
kinds : Bright Sunny Days and Hazy 
Sunny Days. You tell one from the 
other by looking at the sky and at the 





hadows that are nearb. 


The sun is brilliant, and the sky is 


Bright Sunlight bright blue. Much squinting on these 
1/50 {/6 3 days! Shadows are dark and sharp in 

. outline. They are likely to be trouble- 

some in close-ups. We'll tell you late: 


how to improve on this lighting 


This is the best light for colour 

Hazy Sunlight pictures. The sun’s disc is bright but 
1/50 f/4 5 softened by a slight overcast and thin 
s clouds. You can look at the sun with- 

out much discomfort. Shadows are 

light and soft in outline because of 

the diffusion and reflection of sun- 

light and skylight into the shadows 





eee ee eee ew ee 
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Photography Outd 


AWAY FROM SUNLIGHT 


Lhe sky 
white clou 
scured and 
Lhe ubjec 
plenty ol ) 1 and 
Remember, its CLOUDY BI 
not dull! 


rhe | 


You find thi 

the sun is shini 

the ubject Lhe 
from the sun but 
by a wide angel 
overhead and in front 
As this angle ce 


to use large: 


Sew eweoewwmeeweewew nena 





udy Bright 


25 £/4.5 


pen Shade 


25 £/3.5 
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Phe mirror or ferrotype tin reflects most of 


the light reaching it and will produce a 
pronounced fill-in effect. It is best, therefore, 
when the reflector must be placed at some 
distance from the subject. The aluminium- 
painted surface is best at a distance from the 
width of the 


subject about four times the 


reflector. White cardboard must be placed 
close to the subject. This limits its use to 
close-ups in order to keep the reflector out 


of the picture. 


4 trifle You 
either have to carry a reflector or hunt out a 


inconvenient, these ideas. 
natural reflector. It’s easier to use synchron- 
ised flash. 


Wuat Ir Amounts To 


Most outdoor Kodachrome picture situ- 


ations can be classified as one of four 
lighting conditions. Looking at the sky and 
at the shadows will help you identify the 
lighting condition. If the subject is in sun- 
light, a look at your subject will tell you 
whether it is front-, side-, or back-lighted. 
Set your lens and shutter for these conditions. 
722-723 


Che special layout (pp summarises 


the settings 


A REFINEMEN1 


In most instances you'll get satisfactory 
results even though you make no distinction 
between light, average, and dark subjects. 
You've learned the exposure settings for a 
number of lighting conditions. You can let 
it go at that. But, for really top-flight quality, 
You 
light 


there's something more you can do 
little 
subjects and a little more exposure for dark 


can give a less exposure for 


subjec ts 


By light, 
don't 


average, and dark subjects we 
the amount of light falling on 
We're talking about the dark 
or light clothing the subject is wearing, the 


mean 


the subject 


darkness of tree foliage and grass, the 


lightness of sand and light-coloured buildings 
Livery mixture of light, 


scene contains a 


average, and dark surfaces. If the object of 
principal interest in the scene contains a 
light call 
light. Uf it dark 


we call it dark. The greatest number 


greater amount ol surlaces, we 


the subject contains more 
surlace $. 


ol scenes are average. 


Adjusting for will 


hall a 


subject type mean a 


hift to one lens opening larger for 


- 
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dark subjects or one-half a lens opening 
smaller for light subjects. 


FOCUSING 


When your subject is more than ten feet 


from the and when can use 


small lens openings like //8, f/11, you can 
camera for 


camera you 


focus your instead of 
specific distances. This will be the case with 


most outdoor pictures. 


ranges 


When your subject is less than ten feet 
from the camera, or when the lens opening 
is larger than {/8, you must focus the camera 
for specific distances—frequently, measured 
distances. This will be the case with most 
indoor pictures. 


Distant Subjects—12ft. or farther : 
Set focus at 25ft. 
Nearby Subjects—7ft. to 15ft. away : 

Set focus at 9ft. 

34 to 7ft. away : 

Set focus for the measured 


Close-l ‘ps 


distance. 
Than —Close-Up—Supplementary 
lenses placed over the camera lens will 
permit you to work even closer to your 


Closer 


subject and thus get a larger image. This is 
a definite advantage in photographing small 
objects with important or interesting detail. 


Instructions for the use of supplementary 


lenses are packaged with the lenses. 


CAMERA STEADINESS 

Movement of the camera while the shutter 
is open makes fuzzy pictures. Here are some 
tips which will help you avoid this fault 

1. Use a shutter speed of 1/50 second in 
preference to 1/25. 

2. Stand 


3. Hold the camera with both hands and 


firmly with feet separated 


place it against the body: against the waist 
when using a waist-level finder, and against 
the cheekbone 
finder 


when using an_ eye-level 


4. Press the shutter release slowly and 


evenly. You can’t hurry the shutter by the 
speed with which you press it. It releases at a 
certain point in the thrust of the exposure 
which it and 


button; the speed at opens 


closes is fixed by the shutter setting. 


AcTION PICTURES 
We generally 


ol | 50 


recommend a shutter speed 


sec ond. 


Most people can hold a 





camera steady enough at this shutter spec vhat pe of shutter you 
avoid blurring the picture. If you h amera and flash unit 
steady hand, you Can sometimes use a snu and tter speed recom- 
speed of 1/25 when you need th important because 
speed. For still longer exposures ls split-second teamwork 
use a tripod or some other firm and lamp. You can't 
support. picture just because 
So far, these exposures are all for a * o off together. 
that (stays put). But not all life is veg: htest portion, of the flash 
or mineral—our energetic youngster pres instant the shutter 
friends, and frisky pets aren't alw samy yeak more slowly 
to the ground. Sometimes w itters, Maximum 
catch them ‘“‘on the win tl a nan with others. 
be sharp in the picture a at tl Am} vill not syn- 
time, properly exposed shutters at all speeds. 
Every movement of the subject pecny le 

: pec ial shutter 


movement of the image on the filn 
sary 


a sharp picture we have to keep th 
movement so slight that it is not appar cel an adequate 
the film. We do this by using a s! th batteries in 
speed to fit the action of our sul rrect instant. Old 
shutter speeds depends on pect en though they 


1. How far away the subject i 


( ive the impression 
2. In what direction the subject | 


with respect to the camera simveeeeiaie difficult To 
re making is: 
3. How fast the subject is moving correct ghaten 
Distant movement means less image n atte then, you can’t 
ment on the film than when the obje ir shutter for 1/25 
close. hat setting whenever 
Movement directly toward or away f: lamp type or shutter 
the camera means less image movemer! vorks 
the film than movement across the « 


axis. 


This means that you can photograp! having syn- 


movement most easily when it is distant qui nt. You just get a 
when it is moving toward or away fron batteries. There is 
camera. unit and the 
ish the lamp 

Flash Pictures a ae 
exposure. Most 
rhere is a correct type of flash lam; ( mtha I" on & 
use with each type of Kodachrome | pI the shutter release 
yellow lamps for Type A, _ blue-coa hutter and a second time 


lamps for Daylight Type. The blue-c« B ou press the release 


lamps bear the suffix letter, B, or the to keep the shutter open; 


hutter closes. In both 


FLasH SHUTTERS AND SYNCHRONISATION he camera on a 
Cameras of most recent design have fla 

shutters. This type of shutter needs on! yme cameras securely in 

flash unit comprised of reflector and batteri i erating 
it’s ready for synchronised flash picture 

The synchronising mechanism is built d lamps or daylit windows 


the shutter. Otherwise, movement of 


the flash unit with 
1 attempt this, however, 
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the « an image from the 
blur the 


flash 


umera will give you 
which will 


light of the 


dimmer light image 


made with the 


NUMBERS 


help you adjust your 


H Exposure GuIDI 
I he ( 


and 


number lens 


hutter correctly 


Number 


Each flash lamp has a 


Crude I'o find the lens opening that 





GUIDE NUMBERS FOR 
KODACHROME FILM 


PHILIPS PHOTOFLUX BULBS 


Daylight Type 
LASH BULB 


20/97 


F 
PF 2 (Blue) 
PF 60/97 

PF 100/97 
PF 24/97 
PI 


Type 
(Y ellow } 


G.E. Bulbs 


Accurate Guide numbers have not as yet been 
established—will be published as soon as 


available. 





yore with the hutter speed, you merely 


divide the Guide Number by the lamp-to- 
Guide 
l'ype A, 
ellow) lamp at a shutter 
When 
distance from flash lamp to subject is 


60 divided by 10, 


subject distance. For example: the 
Number tor Kodachrome 
PF 25/98 ( 


speed of | ry) 


Film, 
with a 
the dis- 
LO teet, 
that ts, 


econd is 60 


the len opening 1 


/ 


6 or //6.3 


Number 


Divide it by an 


The Guide 


around too 


works the other way 


-number and 
the answer | the lamp to-subject distance 


How You Go Asoutr lt 


You have the correct flash unit and lamp 


The 


for your type of camera and shutter 


taking 
|. Insert the flash lamp into the reflector 
; Pick the 
that 


picture teps are then 


camera-to-subject distance 


will give you the picture you want 


” 
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}. Focus for that distance 
t. Set the 
divided by 


Make 


lens opening—Guide Number 


distance 


the exposure 


Mort 


Some camera flash units have an extensioi 
cord. With this you can hold the single flash 
unit 


THAN One FiasnH LAMP 


away from the camera and still retain 


synchronisation. At close range, the resultant 
side lighting by the 


lighting is similar to 


sun. To lighten the shadows produced by 
this set-up, you should pose the subject near 
that will reflect 


of the light from the flash into the shadows. 


light-coloured surfaces part 


Some flash units have provision for attach- 
ing a second, or extension, flash unit. With 
this equipment you can place the extension 
out to the side of the subject to produce a 


The 


provides fill-in light for the shadows. Both 


side lighting. flash on the camera 


flashes synchronise with the shutter. 


FLAsH Exposure witH Two Lamps 


Suppose you plan to light your subject with 
two flashes aimed at the 
his 


lo keep the exposure correct, you 


same part of the 


scene will increase the light om the 


subjec t 
smaller 


must use a lens opening than you 


would use for one lamp. 


With a No. PF 25/98 lamp and ‘Type A 
film, the Guide Number at 1/25 second is 
60. At 10 feet from the subject you use //6.3 
with one flashlamp. If the two lamps are 


practically side by side and illuminate the 


Same picture area, use a lens opening 


8 and f/ 11. 


one 
stop smaller—between / 
If you move the second lamp out to form 


an angle with the subject-to-camera axis, 
but at the same distance from the subject 
as the first lamp, use a lens opening one-half 


stop smaller—//8. 
If the 


opening 


angle exceeds 45 » we the lens 


you obtained for one lamp—//6.3 

When the second lamp is out at an angle 
ot approximately 45°, it can be plac ed a little 
closer to the subject than the lamp at the 
camera if you want more contrast in lighting 
Proceed much 


When 
light is 


cautiously, however: too 


contrast will not record satisfactorily 


the distance from subject to side 


7/10 the distance from subject to camera 
light, you have reached the end of the safe 
limit. Use a lens opening one stop smaller 
} and f/11 


than for one lamp—between //% 





EXPOSURE TABLI 


Ne. 2 Photoflood Lamps 





Exposure 








Flood Lamp Pictures ir in portraits, to 


. . ; lighting, or to light 
Use only Kodachrome, 1 ype A, Bers ecs 
the third lamp 


Photoflood lamps Daylight-type filn effect of ethan 


with floods produces pictures that : . 
ire setting 1s 

too orange to be satisfying. If your « 

loaded with daylight-type film 

want to take indoor picture 


lamps. REFLECTIONS 


np ast strong 
se to the back- 


how on the 


Lamp ARRANGEMENT 

Use two No. 2. Photoflood 
Reflectors, or use two reflector 
lamps (Philips ‘Photolita’ ‘SM’ o 


The latter have a built-in reflectin 


yu can avoid 

iway from 
ever, as You 

Arrange the lights as shown in tl iro! 1¢ background, 
gram. Both lamps afe at the d arker in the 
from the subject, one lamp n tionable, you 
to-subject axis, the other out ibou t | ( | your subject 
angle to the axis This unbalanced | the background. 
is usually more desirable than flat i are using 
The picture gives a better represet 


volume and depth in the subject thee willl 
The Main Light controls the 


vindow- 
the highlights that produce modeli: id highly 


Fill-In Light lightens the shadows ca per] dicular to the 
the Main Light. You can see the effect Ni de] 


if you switch on first one 


pol- 


ump illu- 
by looking 
then the other ose to the 


ul get no 

More THan Two Lamp pate them 
One of the simplest iriat surfaces. 
troduction of a third lamp asi e to the flash- 


is retained for the first two 


- 
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The Sterry Process 





In general photographic reading we oc- 
casionally come across a reference to one of 
the processes that enjoyed great popularity 
in the past. Many of these old formulae have, 
of course, become so outdated that no serious 
would dream of them 


photographer using 


in our modern era of finely-formulated 


ready-packed chemicals. But several of the 
old ‘recipes’ had such a unique application 
that they might be quite profitably revived 
day 
(one 


for present use under special circum- 
that 


1910 by the late 


whi h 


John 


stances such process is 


was introduced in 


Sterry, F.R.P.S 


In the course of his experiments, Sterry 


had discovered that chromic acid, or potas- 


sium bichromate, had a peculiar effect upon 
the latent image. He noted that if an exposed 


plate or a piece ol printing paper were 


rinsed in a very dilute solution of certain 


chromium salts for a few minutes and then 


developed in the normal way, that the range 
lengthened 


of gradation considerably 


solt 


was 


and prints were therefore obtainable 
from contrasty negatives, while a hard grade 
of paper was practically converted into a 


soft one 

Since the process is particularly applicable 
to the making of enlargements there is no 
reason why it cannot be put to good use in 
such cases where an accident of exposure or 
had 


exceptionally hard negatives that normally 


development produced one of those 
print, despite all efforts, in a way that is 


popularly known as “soot and whitewash” 


The process itself is very simple. First of all, 


make up a stock solution as follows 
Potassium bichromate | oz 
Water to make 


880 


10 oz 


| dr 


under- 


Ammonia 


that the 
mentioned strengths of working solution were 


Practical tests showed 


suitable; these might be found to need a 


slight modification with present day papers 


For bromide papers use | part of the 
stock 500 to 1000 
parts of water or, by measurement, 50 to 100 


stock 


bichromate solution in 


minums of solution to 10 ounces of 
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water; for contact papers use a dilution of 
After 
exposure immerse the paper for three minutes 
half 
a minute and then develop in the usual way 


10 to 50 drops in 10 ounces of water 


in the bichromate solution; wash for 
Che actual strength of the working solution 
will depend to a great extent upon the in- 
dividual nature of the negative. It is always 
best to make one or two trial exposures on 
the strips and try out the stronger dilution, 
It will 
that, although development is 


before breaking it down any further 
be found 
somewhat slower than usual, the density is 
held back and the resultant print has a full 
range of tone values. It is not recommended 
to use the same developer again and again, 
as with each sheet of paper a small amount 
of bichromate is carried over into the 
developer. 

It is important that an acid fixing bath be 
used as there is then less liability to staining 
as there is when a strong 
bath of Should 


stains arise they must be removed by soaking 


most assuredly 


bichromate is used such 


the print in a saturated solution of alum aftet 
thorough fi.ing and washing, and then again 
the washing should be repeated 

The process is also applicable to the making 
‘ 


of transparencies 





9th NEW ZEALAND INTERNATIONAL 
SALON OF PHOTOGRAPHY, 1955 


This Salon is being conducted by the Rotorua 
Photographic Society for the Photographic Society 
of New Zealand. 


An entry fee of 5/- (sterling) covers a maximum of 
four prints. Mail entry form (if not available write 
details on plain paper) and fee separately to: Alan 
D. Warren, Director, 29 Wallace Crescent, Rotorua, 
New Zealand. 


9th March, 1955. 
All prints posted for return by: 31st May, 1955. 


Last day for receiving prints 








Y.M.C.A. CAMERA CIRCLE GYDNEY) 


A Souvenir of the 1954 Members’ Exhibition 
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134 The A.P.-R. for DECEMBER, 1954 





2 
YD, fy) Gane " 
Roy SII 


D Id 
*.-R. for DECEMBER, 1954 735 








For some time, readers of overseas photo- 


graphic journals have been aware of a new By KEVIN L. ASTON 


movement among certain worker a new 


chool of photographic thought has grown 


and its impact has been such that we in Mostly directed at the sordid side of life, these 


Australia cannot aflord to ignore it frank pictures brought photography down 


Our first indication of a move away from _ to earth, reminding viewers that life was not 
conventional pictorialism as we know it all beautiful landscapes, immaculate still 
vas the appearance in some American lifes and skilfully lighted portraits of well 
journals, of newspaper style pictures, often fed models. ‘The Documentary School turned 
of poor quality and composition, but with its cameras on the human race in its rough 
decided accent on human interest and tate, not in studios, but on the streets. Young 
emotion. Sometimes in good taste, sometime and old, rich and poor, ugly and beautiful 

definitely bad taste, these however were those fleeting glimpses of people who pass u 


in attempt to portray life as a moving drama n the rush of life begat » materialise o1 


The author 


ind British Just 
linking of the 
light and (in 
books) the symb« 
f justice. Too p 
re perhaps 
ithout thou 


appeal 
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Charles Nash was at- 
tracted by the contrast of 
youth and age as he 
passed these two sitting 
in the doorway of a 
tenement 


film. Magazines searching for fresh ou ed not sport the label of an 
began to publish pictures of appallin e ptance, but is judged on its 
nical quality which a few years before w: photographic image. If the 


have been quickly relegated to the wastep: something seen freshly 


basket. ““This is life pi tured as it is lived I _if it was seen and 
announced the editorials. ‘‘Pictorialisn h force and clarity (even 
dead,”’ cried others. And some of us h lurred), if it conveys an 
the isolation of Australia wondered i familiar things as we 
long practised pictorialism was dead n befe if it stirs in us 
a flash in the pan, muttered confuse dea, reveals beauty, or 
pictorialists. But neither school of th ind ple and the world 
was correct, for the Documentar *, it will find a place 
not fizzle out nor did Pictorialism di 
schools continued to grow a period of 
but more of this later. Let us re: all he 
of the ideals of the 


addressed each other 


trite and 
to pi tures 


ked straight from 


refer to the /ntroductior hot ded with the return 
1954 (presumably imera and 


Downes) from t has been 


extracted 


ol craft- 


ot Lael 
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Candid taken by Patricia 
Aston (through hole in a 
fence!) without time to 
consider compositional 
rules, it illustrates a socia 


conditior 


rapher I ul i ‘ ! a documenta! shot at a moment 


mpatientl I the salon competitor it is not 


al discipline ary to rush things at the expense of 


mark \] hr: rood technique and compositional arrange- 
ment There is plent of ugliness in the 
world and a hobby seems more pleasant in the 


reader Frank 


ournal 


ve want t rela 
smiling tace 

e for evermo 
print ol mi 
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and the Salon full of white 
pig-buckets and garbage ci 
human beings 

Well, the new look 
appear in Australia 
starting to exhibit pictu 
mentary style and 
acquaintance have 
type prints of mise 
club competition 
prints a very ent! 
time will definitely co 
consider holding bot 
mentary competitions 
many photographers ji 
aesthetic approach It i 
(as in art and music) gre: 
arts are born, not made 
are not blessed with a 


appreciating things arti 


some other avenue for photogri 


expression, and the chance to 


nition in the style they handle m« 


- 
In order that the reader may 








discussion, I 
h my own 
nentary pic- 
vhie nas ad- 
{ overseas 
ind by my 
present dabbl- 
iterest lies 

iol meant 
trations but 
Both stvles 
ortant to be 
ne After 
pieasure into 
have the 
yects which 
cram an 

ne not really 
wraphy? A 
make the 
ach man 
tov! iphy in 


ee expression 
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A Grazier and his Gadgets 





\ustralian 
Kodak Store 


of buying a camera 


year 1908 an 
valked into the in Lon 
don with the 
for his wife, Accepting the recommendation 


Kodak staff 


model and continued on hi 


intention 


ft the he purchased a suitable 


tour. Some time 


later, the ne owner of the camera was sur 


prised to receive word that a photo firm had 
icclaimed a photograph taken by her in 


Scotland with the new camera to be the best 


print passing through their hands for the year, 
and that she was to be awarded a free enlarge- 
later, Mr 
Station, near Rerri 
District of N.S.W., in 


other 


ment of the picture Some years 


lan Sloane of Savenake 


van in the Riverina 


herited from his mother, amongst 


thing t zeal for photography, the now 


famous enlargement, and the 1908 model 


camera 


Lhe enlargement hangs to-day in a 


modern trame, over the mantelpiece of the 
The cam- 


Sloane's 


pac 1OuUS lounge room at Savenake 


era has been built into one of Mr 
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numerous darkroom gadgets, a fixed-focus 


enlarger from which he produces 34” by 34 


prints from 2}” by 2}” negatives with remark- 


“4 4 
able simplicity. With this handy printer, the 
strip of film is guided through from frame to 


frame by means of a long glass slide. But 


this 1S only one of many gadgets invented and 
used by Mr. Sloane 


credit many 


One would scarcely 


that so mechanical aids could 


be packed into one small darkroom 


In order to understand the working of all 
start at the 
roll of 


tages through to the 


this apparatus it is necessary to 


commencement of processing a film 
and follow the various 
with the 


daylight- 


finished enlargement. To begin 


loaded into a standard 


tank 


position on the ‘agitator 


film is 


loading developing which is set in 


Lhis consists of a 


clockwork gramophone turntable to which 


THE OVENS VALLEY 


Savenake Station is within 


easy reach of the Victorian 
Alps 
gular 


scenes 


Our grazier pays re- 
visits to nagnificent 
such as the one je 


picted here 





FILM DEVELOPER 


yws the storage tank and 
sed to agitate the developing 


tank 


(Photographs, K. A. Fox 


DRYING CABINE 


The photographer 
dryer in the cabinet 
Drying is accomplished 


tionally short tin 
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j i¢ 


(Enlarger 


K PRINTER 


DECEMBER, 


1954 


FOUR-TRAY AGITATOR 


y 


he electric motor is seen on the right 


ut the top of the picture, and below this 


the connecting rod between the crank 


and the base-board 





a trip-bar has been attached. ‘The 


gages in a sprocket which has been at 
to the side of the tank. With every re 
of the turntable intermittent and 
agitation is achieved without 
manual care 

Since the only water supply 
photographic purposes al Ya 
water, which is susceptible 
heat and cold, it was nece 
means of maintaining a 
ture. This was accomplished 
wall a cylindrical tank which 
gallons of water, which i 
in bulk to the necessary 
development and fixing 
pleted it is washed in a minimum 
water from the supply tanl 
then translerred to a dryin 
built onto the wall ine 


action upon an ordinat 


After drying in record 


are placed in the 
printer ilready dese is seen on 
are made. It is rather 


the enlarger propel 
Ate! in 
tinental model of the 

Sut gvadvet oon m for so 

ned 

a the paper passe 
stage. Here we find that the 
Robinsor OUr-SAVING 


developer 0 rapher, 


see-sawed ol and 


motor home 


the 

nd 

i colour 
(Canberra 
ne, and, on 


| Im ola 


olutions 


Print ire transterred 


{ 


finish up in the 


heal 
ite piece ol mechani 


laree rectanvulal t i ed man and 
( ipable | holding I Ti jt I U veneros- 
upon a hinge Di I ! ( ome 


described I the 


After tl lars i ‘ ‘ t ( itizers 


wate! and sow 


ished is SO arranged t enake. The 
large f visual 
uny 


State 
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B. JESSOP: For the Morning Milk 


{ GROUP OF “4.P.-R° PRIZEWINNING 


Pattern and Texture Studies 
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J. R. ADAMSON: Texture 


- 
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E. F. STRINGER: Big Brother 
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Questions a nd Answers 


Telling 


the new 
picture- 
maker 


(No. 18) 


N. OZOLINS 
Loneliness 
The author used a light-green 
filter with Super-XX film to 


bring out the tone of the sky 
f/16, 1/100 sec 


really complete—under a dim green safe- 
light 


0. Can you tell by looking at a blurred 
pi ture whether it was caused by camera or 


subject movement? 


1. Yes. If only part of the picture—or the 
main subject—is blurred, the chances are 
that it was subject movement or bad focusing 
If the whole picture—including the subject 
and background—is blurred, the probable 


cause Was Camera movement 


O How do exhibition photographers 


produce such big close ups? 


! Ihe usual tech que 1s to take the 
picture a close as the. camera will allow, 
and then to enlarge th: desired. portion of 


ize as desired \ 





Choosing a Camera umeras of the better type 
cameras tor people who 
w finding to reflex-type 

be used for salon 
Box and other simple fixed-focu napsnote 


will give you good snapshot 10! the ‘smm. and 


or pocket wallet or to send to type of camera you will 


terested 1 colour for 


relatives as letter enclosure i] 
taking asy. § available in a 


flash, indoor picture 


cameras are a [fine all with a good 


people who do not wish t lenses for poor 
money in an outfit nchronisation. 
The next is the reflex type type camera. 
inexpensive models of this t pe era for people who want 
about the same results as a good box camer luce a large negative 
with somewhat greater convenience h handling without 
finding. ‘The more expensive model 
widely used by magazine and salon phot ‘ lect a camera then is 
graphers because thev will consistent! pre ou wal do with the 
duce excellent negatives, with an e of will enable 
composed square format. These negatives « { ‘ ien choose a 
readily be enlarged many time il v1 ul rood quality 


result in prints of high qualit 


(No. 19) 


J. P. GLEESON 


“I'll lick anyone 


4-4 
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} +} 
rer Ul 


» dine 


ind left 


1 term 
ney chum 
tation life 


out 


vhether I co e imagined a 
uited rie Detter 


had 


Western 


Superti ially, 


much in common with the 


hman 1 mething of a Robinson 
infinitely resource 
How could he 


Australians have 
flood 


ugh, humorou 


ulture-consciou 
bor 150 vear 

t drought bushfires 
ala trophe Life in the out 


irwely 


pioneering 


| had t horse 
locked 
attention 


the new job. My work 


unmercilull but the 


learn to ride the 
my camera wa 


months and all my 


im every 


After three months 


handliu 
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By LINDSAY GUTTERIDGE 


me retatiy tralia 


brilliant hed on 


parrot per 


{ racked and eroded 


riddled with rabbit burrow cloudless 


with ea nder the 


1 the pal 


road 


found the 
is as intere din the m 
tation life as in the obvious be: 


novelty of bleached paddock and bl 


tain \ iew ol 


lude glimpses o iffering entailed in 


the produc tion ol yuld be incomplete 


Lhe Merino is the ctim of countle man 


made and natural irritations and _ torture 


Ly pite this, the hardier heep prosper but 


the weaker one uffer from disease, parasites 


ind the exhaustion vcing dressed for the 


polar regions whilst I inh under 
tropical sun 


Perhaps this reads too much like 


ment of potted autobio 


Photosrap! 
photog iphy 


raphy 
reader of wants to read about 
and not de 


Australia. | 


because | 


criptions of and 


comments on have described 


this background think it explain 


the sorts of photographs I took in Australia 
Frankly , 


photog il Wi I cI 


t 


interest to me than 


Here Some pl 
eTriou | Sore 

and te 

prepared 

earched 


hake and 





Sut my 
admit that 
taken in a 
under primitive 
range trom der 
blacks to faint trac 
parent film Man 
much dark-room 

“range of paper gra 
4 -m! 

It would be 
most of the phi 
somewhat static 
because the squa 
viewing miniatut 
tive approach | 
bec ause, CXce pt | 

when I a 
to take action 
mm photog 


times wher 


Photography 


thi Hee! 
By member 
don t, put 


it fru 


dark! 


Cl h 
a darkroon 
ft his home 


permanent 


as there 


shots 


| moved 

vith me six 

[ enhanc ed 
tralian slang, 


possession 


} 


{ stock 
ching 
ep and 
ence of 
cerme 
le’, that 
pri2 ys 
become 


ade not 


Without Darkroom 


CHALLENGER 


se A eld 
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The ‘A.P.-R. Photographic Contests 


Iwo Classes Monthly : “Open” and “Set Subject” 


One prize only in each class to any single competitor 


SET SUBJECTS, 19 


Judging Copyright 


Full Details Essential 


Company employees Not Eligible Standard Entry Forms 


Address for Contest Entries 


What Subjects 
Forwarding Instructions 


How Many Eatries 


k 
Technical Read the above Conditions carefully 
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ate 
+3 
a4 
ttt: 


Perth 

tottstie 

a peat 
23 


heer 


Well-kuown Sydney artist Douglas Annand made unusual 
use of photographic techniques in creating this unconyentional 
design, which won the first prize of £300 in last year 
competition. The odd shapes are fragments of black-and 
white photographic prints de from a phote-engraver 
half-tone screen and appear to be pasted on a mignonette 


green background 


iiises! 


Thi highly -enlarged phote- 
raph of « grass seed, taken by 
ading Melbourne professional 


Shmith, was entered in 


which was in blae and 


An Unique Vie eo 


was highly 


the judging panel 


Competition 


Opportur 
are offered 
Competition 

\ numbe 
in last | 
Svdneyv artist Doug 
ot sf sUU plu 

The judging panel 
brilliantls concel amo t 

inners 

precedent rom 
ments ol 
engraver hall 
mignonette greer 

lwo 

Athol 


hotog 


missed winning 
The competit 

facturing Co. I 

tralian fashion h 


Ltd. of Hobart 


The sponsor 


printed frock for 

summer 1955-56 

nm 
‘ 
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K 


KAKI 


os 


DECEMBER 


HAROLD 


By 


atter whom 


wid lamous in were among 
jus in feature 


portrait sh the 
portrait 8) N 


From 


olten g 


v ( ote the character 
1 ¢ that a 


inner 


arm 


she 
portrait 


on of 
representation 


Young 


character 


lighting techniqu 
in the Old Mast 
} 


Rembrandt | 


uppropriate lightir 
own by hi 


kROMI 0 


Katherine 


oung 


1954 


clements 


them 


CHRISTOPHER 


j 


d her 
that 
took 

essential 

includes the 

“Without 


rtrait 


she 


ive 


orougnh im- 
Critics 
r used 


ve the 


Young 





HEODOR HEUSS 


Katherine Young 


the exact moment of expo 
but finds that she must usuall 
sitter in order to keep him 


stil ik 
enough for the exposure Her own 


vivacity brings so spirited a response that 
she has to ask for a moment of enforce 
stillness 

After she has illuminated the sitter 
enough so he is visible in the ground-gla 
she starts turning lights off. She tries 
always to use as little light as possible 
Every lamp that she can possibly d 
pense with is eliminated. It takes courage 
at times for Miss Young to look into het 
dim ground-glass and expose the negative 
Even her own sparingly lighted portrait 
her cone eption of an ideal photographi« 1 
portraits. That would be a single light. Howe 
of her sitters are public figures who mu 


mind not only their own preferences and those 


family and friends when ordering portrait 
requirements of reproduction in 1 
magazines. Therefore their portraits 
than Miss Young’s ideal 

The predominantly dark, highly dram: 
that Miss Young produces represent pho 
its purest. The lighting, the angle ‘ 
are right on the negative. Her choice 
lopers and papers serves only to enhance 
inherent quality of the sitter himself and 
before, she has never retouched a n 
uses Eastman film and develops it in 
Amidol or Glycin is used for paper 
because these deve lope rs emphasize the 
that she considers so neces 
traiture The paper is 
definition 

Whatever the paper Miss Y¢ 
gold toner or selenium. The 
the prints a bit but it doe 
quality The selenium toner 
when she wants extreme 
only detail in 
manipulation 

When a 
Young’s work 
secures sitters of sur 
to the men whom 
asking for an intery 
of men who were n 
faces were interest 


another and n 


ng chentele of 


began with 
human, then 
remarkable 
arly every 


iwelling on 


tous choose 
miy important 
finished prints 
quality Most 
x 14. Lately, 
icy toward 
ing over a 

on of the 
iretouched 
nlargement 
now takes 

© carries 

ec shots 


or iginal 


Mis 


eague 
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PHOTOGRAPHY IN THE SERVICE 
OF SCIENCI 


Concluding paragraph of a lecture by G 
Harrison, O.B.F 


| i 


PICTORIAL PHOTOGRAPHY IN THI 
DOLDRUMS 


j 


auses 





Cures 





One evening, I received a call from the friend who 


had given me the tank, and I lost no time in telling 
him of my predicament. He removed the lid in a few 


wconds by means of a tiny lever 


Why all the a It is as easy as falling 
off a log. You gently push the lid on 
lift it off 


fuss said 
and to remove 
it, gentl I'wisting and turning only make it 


obstinat« 
I could see 


that the lid 


There were a few 


now was kept in place by 


friction surface 


inches of matted 
which did the trick. It only 


always advisable to thoroughly examine 


inside the lid goes to 
show that it 
any ne 


piece of apparatus before putting it to use 
It saves 


ind trouble in the 


What hz ed to the 


turne long run 


film? Well, it was dry 


and 


in pertect condition after its three days of confinement 


DATA 


The British Journal of Photography, Feb., 1954 


When 


note book 


lecturing to clubs and reading through the 
of portfolios I find that whatever else is not 
asked, the one ‘What are the 
data And if this you 


eternal question is, 


you don't answer are either 
looked on a8 a curmugeon 
whose work 
Lhe whole 
hot to take 


ame 


or as one of those people 
is bounded by all kinds of hidden secrets 
thing is a lot of nonsense: given the same 
no two photographe rs could produce the 
One works for a thin negative, another 
likes plenty of beef in it. One 
to help his distances, and another wants to see the 
ultimate leaf Dan to Beer-Sheba. But if 
demur you are told that it is such a help to the beginner 
When I 
that I haven't the foggiest idea, they look at me as if I 


were mad 


data 
wants differential focus 


from you 


give the correct and true answer, which is 


l suppose im a sense it 18 experience that 
teache but I 
pecial and | ighly technical jobs 


never remember a time, except on 
I have been 
over sticking to the book. What I tell them 


in landscape, 


where 
meticulous 
is that when the subject is contrasty or 


when there is brilliant sun with shadows, I give more 
and when it is dull and flat I give less. When I 


I do so to get the foreground reasonably 


exposure 
stop down 
and me 


sharp ver enough to make the distance equally 


sharp. I use a fine-grain film if my camera takes a 
maller size than 2}” x 3)", and a fast film in the winter 
What my exposure or stop 1s, I know. My 
negatives do not all look alike, and I don’t want them 
to, but | actually do dislike roll-film, as it does hamper 


rarely 


you for giving any special treatment, when you want 
negative. What I should like 
to work always with film packs, and to 
them and treat each one individually. At 


to, to an individual 
would be 
desensitise 
best with rolls there must be a compromise, if only 
due to the 
prepared to waste a lot of film on each kind of subject 
Plates or sheet film are easy enough, but we are so 
lazy these that, working in the 
larger sizes, no one is prepared to lug around a host of 


dark slides 


tut I do find that at present amateurs are absolutely 


contrasts of the subject, unless one is 


days unless we are 


obsessed with technique, and I don’t mean only the 


ype who take up the hobby for its technical sides, for 
it seems to apply equally to those who are really in- 
terested in the pictorial aspect of the work. Of course 
I believe that is the 


fact that all beginners, and many who are more 


one is conditioned 
to the 


j 
actly 


current word 
unced, are convinced that the successful photo- 
graph is only produced im exact ratio to the cost of 
the camera: one is bound to accept this as their first 
article of faith; but other one that 


kind of 


this technique 


hic lv means the soup you use 
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for developing the things in, is just as important, is 
and I often wonder what 
sort of a shock these people would get if they were 
shown a set of negatives from which the master- 
pieces of the past had been made. I know even I had a 
shock when I saw some of Keighley’s, and Mortimer’s, 
and Coburn’s, and 
throw up 


simply a lot of nonsense 


even Lambert’s. These chaps 
hands in horror at the 
thought of haying to produce prints from such things 
Unless a negative has maximum detail, full 
and all that the book they 
flummoxed, ditched, bewildered, 

Yet men 


acquaintances don’t 


would just their 


tonal 
would be 


finally 
and my 


range, says, 


lost, and 


beaten these produced pictures, 


LATEST INFORMATION CONCERNING 
CAMERA SHUTTERS 


Camera, Lucerne, May, 1954 


The well-known shutter works, Friedrich Deckel, of 
Munich, are exhibiting a most interesting novelty at 
the “Photokina”. The Synchro-Compur shutter is 
now being supplied with a device whereby setting is 
effected according to light values. Thus, by setting a 
certain light value, diaphragm and shutter time will 
always be so directly and simultaneously adjusted that 
the identical exposure result If, 
therefore, a light value is set, an adjustment of the 
exposure simultaneously 


will inevitably 


tume 18 followed by the 
diaphragm setting. In conjunction 
therewith a novel series of shutter times is provided, 
which range from | to 4, }, 4, 1/15, 1/30, 1/60, 1/125 
1/250 and 1/500 second 


corresponding 


This new type of shutter has its merits and demerits 
There can be no doubt that many amateurs will find 
it practical to change diaphragm and shutter time 
both simultaneously and directly. On the other hand 
one expects an exposure meter to indicate a light value 
for the new shutter, quite irrespective of the fact that 
our conventional exposure meters indicate according 
to the old shutter series. This is thus the start of an 
unpleasant transition period in which exposure 
meter and shutter will frequently not be suited to one 
another. However, with a little thoughtful study all 
this can be overcome. But in this respect the new 
shutter, which is designed to simplify matters, will at 
first make things far more difficult. At 
feature is the fact that the 
exposure times is equally interspaced. Thus a 
value has been created which lies roughly 
t and 1/30 thereby making 
longer instantaneous times 


all events a 


welcome new series of 
new 
between 
these 


tume setting in 


more clear and precise 
For colour photography as well as the new exposure 
series is more convenient, as it features one additional 


stage 


AMERICAN IMPRESSIONS 
By Dr. Otto Croy. 


Photo Magazin, Oct. 1954 
When at length the time came 
City, | moved on to Kodak in 


I was first of all shown the 


to leave New 
Rochester 


Professional Studio 


York 
There 
This 
is an institute equipped with all the latest in photo- 
graph 
work 
with 


and all 
naturally they 
Kodak product into the 
hall 


about five feet square na 


equipment, 
there 


comers are allowed to 


soon become acquainted 


every bargain. In the 


huge reception hung a magnificent picture 


rolden frame. At first I 





earned an unbelievable 
Kodak company and he 
table purposes There are 
London, Paris, Brussels, 
ter where the Univer- 
Theatre. the Roches- 
nany other buildings 

sit Che Institute of 
vants to acquire 

cienice Kodak 


refunded after 


astman collected 
in his luxurious 
van Dyck, 


begrudge 


il work is 

tments, the 

photographic 

veering every 

ver or smaller 

unds of letters 

» be answered 

partmental mana- 

ve had lunch 

no more and 

ide number for 

nded me of a 

between 

ying to take 

rround and 

which he 

exposure of 
almost believed it to be a Gainsboroug!l 
told that it was in reality a colour por 

- n a | vithout 

in Flexichrome. | 


was sO impressed " 
c wienNcy of 
copy; this was willingly given to me 


letterboxes all 
it for yourself on the cover of this i i 
the adminis- 

I also greatly admired the display of Ekta estio ire provided 
transparencies in some of which the gold a irage o write down sugges- 
seem to glow with life. The friendly Kodak ure scrupulously examined, 
gave me a copy, made by the dye-transfer pr: } rom outside, too 


a picture showing a pair of golden glo Me. Winton Leman 
inton Leman, 


Department, whose 
rai 


reproduced in this issue. By the way, that « 
have cost Kodak about |!20 dollars comm« 
had seen a price list for work of this 
visited a leading New York Studio and 
that one print 18 x 24cm b” « 94 
80 dollars and my print was 30 x 40cm Fi , As. { 
b cf ‘ } experiences or 

much larger. The Kodak town of Rochest , 
not be anything to rave about were it ) 
Eastman Kodak Company. Of the 37,000 em 
21,000 work at Kodak Park, wi 
and paper are produced while the rest are ¢ 
in various other branches of production. W1! : sbossorooonosones 
hears that a new camera is produced eve: 


icer between the 
press photo- 
ular require- 
material to 


ration by all 
material 


iere hims 


second, one gets an idea of the vastness of t YURTH ANNUAL 
enterprise 
Everything which has been achieved in R ER-CLUB COMPETITION 

during the last sixty years sprang from the 

and initiative of the photo amateur George : ‘ r-(Clab is being sponsored by the 
His former home is now a photog aphi ’ hic Council and it is anticipated that 
Let us stay a bit longer at the George Eastr and fifty prints will face the judging 
even if it is only to tell you that it is a very remar} ler, Laurence Le Gaay and Keast 
plac ¢ for all those to whom photograph } n tien le being held at the N.S.W. 
thing. It is by no means a dry and dusty mus ’ : ; ent Galleries, Sydney, and the official 
cause everything necessary for demonstrating t he hands of the Director-General of 


graphic effects and the effects of photograp! W. Wyndham, at 8 p.m. on December 


seen here together with endless historic relics ff mn will continue open from 10 a.m. 
early days of our great invention. Here is the w ntil December 10th, on which evening 
largest X-ray picture (a whole jee p with all it . p-m. screening of colour slides. 
and, when playing about with various switch¢ 
discovers that midnight-blue tails are actual 
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A Word from “Mons” 





By A. J. PERIER 


ignificent 
colour in 

amazing # the wet-plate period. Everyone was by now using 
later that lry plates and of course, the amateur photographer 
yur father did his own developing and printing, pyro-ammonia 

the or pyro-soda being favourite developing agents 
Prints were made almost exclusively on albumenised 
paper, while the source of light for the job was the sun 
jut bromide paper (somewhat unreliable) was just 
beginning to come into favour. Cameras were bulky 
affairs, and whilst most of the serious amateurs pre- 
ferred the 64” by 84” whole-plates because contact 
prints of reasonable size could be made from them, a 
few favoured the 4}” by 64” half-plate size on the 
grounds of easier portability. For picture-takers in the 


calibre 

the late 
English 

then 

basis for the 


und this lasted snapshot class there were the magazine type box 


ms ( loz 44 
the English magazines cameras which carried a dozen plates q by +} 
" ‘ . . fr nf ¢ ! 
upplement of local and were semi-automatic by the force of gravity 


af there was already in the in regard to plate changing 


in photographic journal, but by his Sut there was a great change looming just around 
planned to combine the merits of the corner. In the Spring of 1896 there arrived from 
and the local aspects. Of course, there England a shipment of George Eastman’s new pro- 
ber of English monthly magazines at duction the “Guinea Kodak’’, a little box camera 
instance, The Photogram and Practical that used daylight loading Kodak film in a spool 
y nothing of the two-penny weeklies — of twelve exposures.* The success of this tiny camera 

Briti journa f tography, The 
bher Phot Neu Focu and *The gentleman who came out t istralia as the representative 
f George Eastrnan was Archibald ‘ then secretary of Kodak 
Ltd., Ls n. | was fortunate enoug! be presented with one o1 
Welch these Gjuinea Kodak cameras t s still in my possession 
A.).P 

jour 
tf exper e with was instantaneous and sales were phenomenal, for the 
Other ms fame included par Guinea Kodak” completely revolutionised the whole 
earch " and Wills in Central process. Of course, there were many who were not 
the skipper of the prepared to accept the nm negative material. At a 
ume from the press in meeting of the Photographic Society of N.S y when 
| a expounding one might upon the virtue of the 
in April 1899, but he new roll films, daylight loading, etc., several of the 
bout five or six vears later old diehards made great fun at my expense and one 
Alfred Allen: A. A. was also an of them informed me most emphatically, “‘No serious 
d amongst other achieve photographer will ever contemplate changing from 
electorate of Waverley plates to films.’ Well, v know what millions of 
came that really able amateur and professional photographers think about 
the sl of the late that today! 

t so much in the During the A.P.-R.’s second dec: several really 
id of the many improve outstanding contributions were made progress 
into the magazine 4 photography. In 1894, the magazine recorded the 
tonal chai nce September, production of the Edison Kinetoscope which was 
ociateshi ing back to the probably the first instrument to provide moving 
1.P.-R ilt wisely picture in the same ear our own Thomas Baker 
paper, a glossy bromide 
own as on adding of very fine quality and two years later Simplex a 
i photog 


lite unigqu ko stance | nt was brought t Sydne tha tory I 


the previous executives produced his “Star printing 
raphy Ww r yet new gaslight paper In 1896 the first cinematograph 


netion of being the only related to you in The A R. for October. 1951 
ers a tull criticism of every 
During the first year of the new century there was 
thly competition : 
in evidence a tremendous photograph activity when 
followed the progress of photo all the scenes of Federation ere recorded in both 


during which period of time stills and movies. A few ears later photograph« 
fervour rose to new heights for the occasions of the 
it came from the pres World Boxing Championship and of the visit of the 
U.S.A. fleet to Sydney ll these events, and many 


others such as the photographing of Sydney from a 


of more than seven-hundred 
| 


I 
{ you back into the years an 
photographic event that took 
of the journal balloon by Vaniman, were faithfully chronicled in 
the scene just after the cl the pages of the A.P.-R 


Concluded on page 765 


"4. 
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Review of 
Contest Entries 





NUMBER OF ENTRIES 

A/S 16, B/S V/O | 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETT! 
NUMBER OF PRIZE AWARD 


NOTES: The 
necessity of always 
respect of each grout 


C.A.A., Willoughb Very 
worthy of a rather more ex 
very old favourite, the sandhill 
are the very central horizon 
texture in the sand itself 


H.W.A., Launcest 
Metal” appears to 
li.tle supplementary 
order. “Smithy 
subjects have to be 
attention—and that 
held. ‘“‘Wanderlust”’ is most 
would recommend that same 
table top some time 


J.F.A., South Camberwell Phe 
better of yours, thanks to 
quality Yes \ job on 
dramatising by contrast but 
not equal to the task. A trin 
mended 


K.F.B., Ryde Cenerall 
gained two HC’s. “‘Navigator”’ a 
but treatment on the flat side and 
have been improved with a mors 
would suggest trims from rig 
clusion of a litthe more at foot 
nice atmospheric result but aga 
way of composition and 
very shapeless. “‘Noon 
low viewpoint ha 


R.K.B Gympne 
possibilities but these 
strong lighting on the back of 
in too much attention bei 
The treatment of the actual 
and mysterious, act 
police othees 
ing a much 
ceedings. Any 
represents very fine 
problem hoy to ach 
arrangement or Composition 
tically equal mass. For your 
trims on both sides and fron 


branches in each instance 


LHA Hamiltor 
ingenious title Outwi 
considered suitable for 


from that, there either 


ut subject 
ker appeal ; 
ent and then 


ou again 
quality 
tained you 
print is the 
arranged ; 
but this 

ire which 
lls subject 
iverage 

ir topics 


flat side, 
suggest 
company 
street. “The 
vould not 
in inch off 
at the foot, 
the type of 
nitrate ona 
to include 


nt quality 
he average 
pairs of air 
ir opinion 


first class 
the work- 
rroundings 
ision of the 
with detail 
t policy in 


orded with 
fortunately the 
t is really 

it work, We 
ons, follow- 
intage The 


r one 


Artistic 
eaknesses 
result that 
ed at first 

yund some- 
) right corner 
the artist 
attire in 
I i subject 


use lighting 
t have been 


nteresting 


ittractive 
outlook 
ded. “St 
t that a 
ould be 
from the 
tends to 
Dree we 
vith say 
ncluding 


improve 
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C.R.H 


superior technique 


Full 


whic h 


Ermington marks for 


we feel 


your very 
was worthy of a 
more novel subject than the Sydney’s Central Station 
tower. However, this is certainly perfectly rendered in 
commercial style. The placing is somewhat too much 
in the middle and this might be rectified by including 


more to the left taking a shade off the right 


GF H Your entries gained HC for 
uperior technique but both of the subjects are more 
or less 


and 


Bundalaguah 


records depending for any appeal on the skill 
of the two original artists rather than on the pictorial 
outlook of the 
be re-submitted for a table 


G.LH., Wallsend.—Clad to hear from you again. All 
prints are technically first class but not very exciting 


cameraman First Christmas’ might 


top set subject 


as regards the all-important aspect of subject matter 
best but the flat 
unfavourable, 


The hospital picture 
lighting 


is perhaps the 


conditions were also 


to provide a principality and to 
attention, The 
next but the 


some 
accent was desirable 
hold our sheep subject would come 
impression is rather general—-why not 
try a circular section taken out of the centre? “‘Winter’s 
Night 


that your model 


did not offer very much and it cannot be said 
G.L.H.? 
your album take 1} 
Hig! Ly is a 


beauty 


was very helpful ; however, 
foot. “New England 
enough glimpse but the 
with all that 
remedy —take an inch from 
the top and an inch and a half from the foot. In the 
Western record 


from the 
pleasant 
almost lost 


appeal is vacant 


road and contrasting sky 
Plains’’” mainly 


absence of colour 


interest 


M.7., Killara.-HC for “Vitality 


and a fine character study 


a good portrait 
but in the absence of any 
accessories we feel the lack of any story-telling angle 
In character studies we regard this as all-important. 


7.D.7., Congratulations on gaining 
second place with your industrial subject, the more so 
as this was one of the popular topics. While it is mainly 
in the the interpretation tends to 
the pictorial by virtue of its attractive tonal range 
‘Fellen Monarch” on the other hand is rather hard 
in its treatment and apart from the subject does not 
compose over we il 


Sandringham 


nature of a record 


I'ry some varying trims with a view 


to establishing the diagonal to a more important 


degree 
LRA 

offi c 

den onstrating what can be 


Thanks for your letter. HC for the 
“Executive’’—-very well handied and 
done with window sun 
light plus reflectors. Considered as a contest entry, it 
is NOL very strong in general appeal. Overhead lighting 
was rather severe for “‘Crayfisher’’. Trims from top 
and left tend towards a square format 
improve impact and interest generally 


B.A., Mildura.—‘‘Winchman”’ is the best of yours 

a good strong example in the figure line—a pity 
those trees had to intrude as their fine detail tends to 
detract from the ruggedness of the remainder. Slight 
trims from top and left would improve as would the 
introduction of some tone along the right. Background 
and lighting much too strong for “Showgirl’’—such 
a subject should be dramatised with a view to imitating 
stage conditions. “CComposer’’ print rather on the 
harsh side—you have artistic theme and 
therefore one to be treated in much softer vein. 


U.L., Townsville.—‘*Distant Hills” is easily the best 
of your a very attractive example of 
photographic technique but on the other hand we are 
not altogether happy with regard to the foreground 
interest; actually the subject tends to fall into an 
arrangement of four parallel bands as you will observe 
if you look at the print sideways. It may well be that 
under some cloud and lighting conditions there would 
be no need for foreground material. Lights were over- 


fuburn 
portrait 


would and 


here an 


open entries 
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bright for “‘Gladioli’’, and the blooms are diffused 
perhaps through the heat of the lights. The arrange- 
ment generally is pleasing. The table top is rather 
confused—one can hardly put two such very different 
objects as a world globe and a model ship so close 
together without trouble; it would be different if thev 
were objects in larger arrangement 
“Saw Doctor” is well recorded but there is too much 
emphasis on the white shirt and insufficient on the 
job in hand 


FRI 


hence the 


lesser some 


Riccarton.—-Both set subject entries very fair 
HC’s. ‘“‘Road Repairs’ would be the 
better but the midday lighting tends to quarrel with 
your lighting-up motive; it is really a dusk subject 
Ihe other entry has good action and technique but 
remains confusing as an arrangement. Of the 
pair, “Bus Stop” is good but that top right 
should be match the left 
is another type of subject that to us seems 
to call for mood treatment rather than crisp midday 
lighting 


VU.L., Randwick.—Welcome to the contest and com- 
mendation for your artistic outlook generally. “‘Reflec- 
tions’’ is the better but your print is rather lacking in 


very 
open 
toned 


corner down to 


**Loneliness’’ 


middle tones, resulting in a somewhat glaring im- 
pression. Another point is the central position of the 
little model. “‘Waterside Workers”’ is very much better 
in its tonal range but it remains a problem to organise 
any type of composition around the harbourfront 
when the camera is pointing outwards on account of 
the strong dark band of the opposite shore. About all 
that normally can be done is to try angle shots and use 
the sky (filtered) as a background. 


R.V.L., Flinders Park.—You gained two HCs—both 

prints are good but did not reach top places for the 
indicated. In the symbolical subject the 
seems too prominent—would have been 
to have used the page from the prayer book 
marriage service in which the type display would be 
less dominating. “Fallen Leaves’ is first rate tech- 
nically but remains the type of scene that is out of 
favour today except perhaps in colour. The problem 
in glade scenes is how to achieve any definite compos- 
ition or centre of interest 


D.M., Morningside.—“‘Ship’s Painter’’ needed the 
appeal of colour—looks rather drab in black-and- 
white. “White Boat’’ is delicately rendered but seems 
a trifle top-heavy—perhaps there is another 
available at the foot of the negative 


7.M., Forbes.—Generally successful 
colour original although the print submitted is on 
the hard side. We would suggest that you try and 
obtain more detail in the dog’s coat and also by control 
measures reduce the “pull” of the straw in the fore- 
ground—this is always a very eyecatching material 


R.L.N., Mt. Isa.—HC for your character study 
The arrangement is somewhat formal and would 
be improved by including less on the left (too much 
glaring white shirt) and more to the right (to reduce 
present rather cramped feeling 


N.O., Cardiff{—Both show your usual first-class 
technique but we prefer “Great Expectations’ on 
account of its storytelling theme—a good documen- 
tary, though difficult pictorially on account of over- 
much detail in bricks, etc. The flower study is very 
formal with most of the interest centring in the light 
and shade in the background 


M.P., Kandos.—‘‘Wallis Lake’’ is the better print 
but too general in scope; this was a great pictorial 
area before the wave of modern postwar improvements 
In “Driving Piles’ it would have been better to delay 
exposure until the men had assumed greater promin- 
ence as accents. 


reasons 
lettering 
bette: 


inch 


result from a 





].P., Temora.—HC for your set subject 
very attractive technique and superior print 

however, as indicated above, industrial subj 
not very strong in general appeal! and in this 
the human element tends to be dominated 
machine. 


A.E.G., Garbutt.—Your entries are a very 
bunch with few of the topics offering you very m 
“Pathway to the Diamond” is the most promi 
but the print is flat; try for a much crisper pri 
keep the interest in the centre by reducing deta 
the trees to either side. “Surveyor’’ is too n 
involved in his suburban background—surely 


territory does not need re-surveying at this stag 


It is the type of subject that needs dramatising 
the open with red filter, etc. ““Townsville Llluminat 
is a good record and in the absence of some sp 
element of interest much the same should be 
regarding the shipping subjects although we must 
that you are to be congratulated on their techniq 
Study the portfolios. 


R.R., Moonee Ponds.—Congratulations on the th 
listings. The award print seems the best although 
light on the operative’s shoulder is rather brigh 
his left hand a trifle prominent. “Little Explore 
quaint but on the empty side apart from the somew! 
obvious indoor feeling. ““Harvesters’’ rather stra 
on—not as good as previous versions 


A.H.R., Bondi.—Prize award for “‘Waterfront 
general grounds of atmosphere and attractive pr 
quality—yet considered as a subject the interest rema 
very scattered. You might like to consider a 4° t: 
from the left with a view to keeping interest on 
other side. 


W.S., Mudgee.—In our opinion there are fev 


difficult subjects on the Australian scene than 
shearing shed interior. Every element is against 
photographer—the dull lighting conditions, the be 
ing-over action of the shearers and their unattra 
attire, and the utter impossibility of achieving an 
like an interesting grouping. Flash wisely used 
change the situation 


M.A.S., Toorak.—-Current series display a 
of topics but none offered much pictorially besi 
which their technique is hardly up to your prev 
excellent standard. The best is the landscape 
sheep but this seems to call for a darker print t 
with trims from ecither side and the inclusion 
sky to improve balance. “Early Morning’’ is mor 
colour vein—very severe when reduced to black-a 
white especially as the lines were so very unhe 
compositionally. ““Harvesters”’ is a hard print ar 
models camera conscious—somewhat commer 
style, unfortunately. “Paint Burner a ni 
but these industrial subjects are seldom ver 
in general appeal as explained in greater 


E.F.S., Hampton.—Your outlook is certain 
The best in our opinion is “Human Spider 
course the human element i omewhat 
suggest you resubmit as a silhouette sometim 
remarks apply to “Blissful Ignorance 
probably score 1m a set subject for 
would not have much chance u 
class when up against mhore 
Che tug subject gained an aw: 
presentation in fairly weak 
very strong as an arrangemen 
of interest. ““Expert’’ mainly 
beyond that the work of the 
very exciting —see remarks 
generally 


successful but we 

he elimination of the 
liagonal inwards lean 

the remainder of the 

more black at top 


for bushfire picture 

nt and atmosphere but 
into which it is diffi- 
vay of definite arrange- 


An outstanding set of industrial 
ult field. “‘Draftsman”’ appears 
is from left and foot would 
nterest. “Setting Up” would 
technique and the lines fall 
ting’’ the operative is rather 

z “Welder” he is 


Cool Waters’’ appears to be 
rear left lighting was unlucky 
resulted in a much better 
would have given a glint on 
Interest mainly of personal 
dominant. Similar remarks 
and in addition, your model 
istening to a shell?) is not 
inda Afternoon’”’ did not 


ntries HC but prints 
in transit Ethereal’ is the 
rk in delicate style. The small 
¢ slightly darkened to extend 
rage is rather grainy and 
\ trim from the top would help. 


utulations on prize award for 
ubject one of the few with 
ust. A trim from the top would 

for the interest to run out in 


Mons’”’ 


ribu to the journal we 
Long Apple by, the Conte 
Hurl jradiord, Stening, 
her iney Ure Smith, 

1, who was the 

e Lumiere and 

Lhe 1.P.-R. 

process, the 

ymoil process 

ered so com- 

olution that I 

ir present 

came the 

orid-famous 

of articles 

on the 

spec ial 

Oo, during 

lustrated bio- 

urles Kerry, 


Nation's 


its 

not 
vning 
ideas, 
future of 
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Editorial Notes 





PRIZE LIST 
CLASS “A” 
M 


FOR DECEMBER 
SET SUBJECT 


CLASS B- SET SUBJECT 
Youngman 
Winchman NOZIOWSKI 
Wiitne . vn 
Draftsn .. H. Westg 


Sailey 4 


CLASS “A” OPEN SUBJECT 
Another Job Done I I 
Watertront \. H. Russell 


Commended 2 Abson; Lk. G 
) Johnstone Muriel Jackson N 
Ritter; M. A. Stratton 


Stringer 


Cubbins 
Ovzolins 


CLASS “B” -OPEN SUBJECT 
“Wool R. V. Leunig 
‘Artistic Chaos’’, I. J 
Phird No Tithe | Meagher.* 
haqual St. Mary's Church L.G 
Sush Fire G. R. Wart 
Highly Commended ( R. Hardy | G 
G. F. Horn; | Lama; R. V. Leunig; 
Nankervi ! R. Wilhams (2 N 


* Denotes 


Golling 


Hall 


Hall 
2) R. I 
Withers (2 


a neu 


ompetitor 


WELCOME TO TWO NEW COMPETITORS 


We are happy to extend our usual hearty welcome to two new- 
comers to the contests J.M. (Forbes) and M.L. (Randwick), J.M. 
being successful in gaining Third (Equal). 


PHILIPS DARK-ROOM LAMPS 

A TECHNICAL SERVICES RECOMMENDATION 
Type PF 723 
Type PF 732 


B 66¢4,.Darkroom yellow 
Bod 


240. 
240. 


Velox Paper 
Bromide and 


Bromesko Paper» 


Darkroom yellow 
green 


Darkroom dark red 250V. 
Green 240V. 


Type PF 704 
Type PF 744 


B63 
BOD 


Verichrome File 
Super-XX, Super 
» Press and 
Royal Pan Films. 

There is a further lamp listed in the Philips range a» follows 
Type PP 710-8 62 Light Red 240). Bromide and 
Bromesko P apers 


It will be noticed that the recommended use for this light red lamp 
is the same as for the yellow gg . but it ie much more difficult to 
judge results in the dark-roors er the red lamp, and the yellow 
green is considered to be oa more satisfactory in this regard; at 
the same time it ix perfectly safe 


= 
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N.S.W. AUTUMN EXHIBITIONS 


Good news—intending exhibitors may cover three 
exhibitions with the one set of prints. Details as 
under 


MAITLAND 
January 26, 1955 


Secretary, Hunter River A. & H 
Association, 280 High Street, Mait- 
land, N.S.W 

Maitland prints will be sent on to 
Muswellbrook, provided the entry 
form is so endorsed 


Closing date 


Entry forms from 


MUSWELLBROOK 
March 3, 1955 


Secretary, Upper P.A. and H. Associ- 
ation, Muswellbrook, N.S.W 
Muswellbrook prints will be sent 
on to Orange, provided entry form 
is so endorsed 


Closing date 
Entry forms from 


Note 


ORANGE 
April 7th, 1955. 


Entry forms from: Secretary, Orange A.P. & H. Society, 
Orange, N.S.W 


Closing date: 





Copies of the Unesco publication dealing with 
Australian cave and bark aboriginal art have reached 
Australia 


colour 


it is a de luxe volume in large format with 
photography by Wm. Brindle, Chief Photo- 
grapher of the News and Information Bureau (Dept. of 
the Interior). It will be recalled that this assignment 


The A.P.-R 


was the subject of an illustrated article in 
for May, 1950. 


CAPTIONS AND TECHNICAL DATA 
Cover Illustration : 


Kids, 1. G. Hall.—First, Class B, Open for November 
Exp. 1/100 sec., {/8, Plus-X film, folding 


Pattern and Texture—pages 744-749 

For the Morning Milk, 2. Jessop. 
Class B, Open for August, 1949 
{/8, Super-XX film, reflex 

Pottery, A. C. Redpath.Second (Equal), Class A 
Open for December, 1951. Exp. 1/50 sec., f/12.5 
Super-XX film, reflex, yellow 

Texture, 7. R. Adamsor Vhird (Equal), 
Set for June, 1951. Exp. 14 mins., //36, 

Light and Shade, &. 7. Pug 
Open for April, Exp. 1/2 {/16, 
film, reflex, 2x 

Big Brother, /-. /'. Stringer 
Open for Ju 
film, reflex 


Third 
Exp. | 


Equal ’ 


Ww) sec 


Class B 
retlex 
Second, Class A, 
Super-XX 
yellow f 
Second (Equal), Class A, 
1953. Exp. 1/50 sec., f/16, Super-XX 
Cartwheels and Cable, / Rotherkam 
Equal), Class A, Open for December, 1951 


100 sec.. ll, Super-X.X filn 


Third 
Exp 


retiex 





The Photographic So¢ 





PHOTOGRAPHIC SOCIETY OF VICTOR! eoiiedis 

The last t meet f ‘ llumby 
valuable su } nbuie, 
monocnhrotiie orkKer! SY wornts ; 
on Oct. 15, Mr. J. St \ nts 
Lid., gave most erest mby, 
Ko ) ‘ ‘ 44 
history ol olou 
proce ing ! ocdat 1 gs 


present on ! 


The Story of 


sddition 

illustrating rious px test Portrait 

numerous exhibit c i | Landscape 

are expressed to ‘ c udged 

taken in preparimn ‘ R.H 
On Nov. 4, at 109 Flu 


F.R.P.S., F.P.S.A rave RAT CAMERA CLUB 
formative talk and ‘ 
in Portraiture etu f Camera Club 
trends in lhehting d p ' from the 
Miss V. Gre the wel I I would be 
number of members tooh f 8. and to 
stration to take photograp next year 
aided and advised. ‘Those prese ave . the Melbourne 
pression ot thew gratitucde vi th reported an 


Grey for the time and troubk it Mr. Keith 
stration ited a prize 
Editorial Note.By som tuna ut the annual 
the name of E. McBride omutte oO . oC titute a ‘por- 
incoming council member | l und Mr. Keith’s 
We apologise for the oversight finition being 
portrait, t¢ 
likeness to the 
MELBOURNE CAMERA CLUB e recognised, It 
‘Bushwalker and the Car apeatate: 
very entertaining showing of NRoda¢ ' took advantage 
Mr. H. Heret on Oct. 7. The first é A | demonstration 
the National Park at ‘Tasmas I ‘ t N e Town Hall, 
on a mountaineering exe lot nN I ) ' tinguished 
covered Lord Howe Island arn 
were shown ¢ awn bh Miss oO 
On Oct. 14, the Club did not meet in 1 dicle sroup had a 
attended Mr Rosalind Maingot V.A.P \ ans showed 
on “Colour in the Studio” at the Ibo é . und. High- 
Hall é tat {f{V.AP.S 
I c hirst lour slides 
Mrs. B 


the presen- 


Mr. Rupert Johnson 
us a demonstration of th 


film and pointed out mi = sheen 


for the 
llabus item 


may meet. Some slides I 
processed by two different 
out aspects of the aa 
ecen 
the choice and control o OCESSI1 ot hn 
On Oct. 28, Mr: i l ird = to 
competition in \ | t 
subject being “© 
in ““A”’ Grade wet 
*B”’ Grade by M: 
very popular with abou ' . 
another win for Mr. J. W ¥ CAMERA CLUB 
On Nov. 4 e held our ilter 


: xperi 
this although numericall I 


two, was of a much highe rojected 
lection 
Should any enthusiast ve ere ( ituring 
club meeting ever Lt 
123 Little Collins 


Come along and ash 
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and) =Development by Mr. J 
Ltd. This 
trates the goc 
clubs to they 


Hogarth of Kodak 
i 


invitation was much appreciated and illus- 
dwill that 


mutual benefit 


exists between the various 


The Landscape and Seascape competition on Oct 


i udged by club met bers \ H Russell Was 

i \.”” Grade with L.. G.. Clark 2nd. N. Murdoch 
A Ist in “B’ Grade with P. Cartwright 2nd and 
K. Chadwick 3rd. The President then gave a talk on 
the history of the Carl Zeiss organisation and its 
re-establishment in Western Germany after the war 


L.GA 


KADINA CAMERA CLUB 


Our first outing was held last month when a large 
number of enthusiasts took their 
Lochiel 


cameras to pictur- 


esque country near A competition 18 to be 
held soon on the results of this outing and though 
most photographers should have a comprehensive 
record of the landscape, only a fortunate few were 
able to capture on film the excitement of an un- 


expected snake-killing by the roadside 


It was “question night’’ at the regular monthly 
meeting and judging from the complexity of the few 
questions put forward, club members have a knowledge 
of photography which is almost perfect. Two knotty 
problems sufficient to occupy the discussion 
period for the first part of the evening. The second half 


resulted in much enjoyment when three experts demon- 


were 


strated the technique of recording sound on tape to 


accompany an 8mm. film D.H.W 
THE AUSTRALIAN PORTFOLIO 
PHOTOGRAPHIC SOCIETY 


Membership 
Secrelaries 


grow and all Circle 


report that folios are moving according to 


continues to 


plan and work of a very high standard is circulating. 
Member George Windle has many successes in outside 
exhibitions Gold Darwin. 
taken up duty Division 
Another popular member, Dick Leunig, 
gained both Bronze and Silver Plaques at the Adelaide 
Camera Club exhibition with his No. 87 colour slide 
Mavis Franklin has taken control of the Aust 
American Colour Exchange Circle, Circle o 
is now being managed by Reg Mayes 


including a Plaque at 


(,eorge has now as Colour 


secretary 


while 


All members were deeply shocked to hear of David 
Vigar’s death in South Australia 
4 Circle | 

ho had gained many placings in the 


An original member 
David had been a very popular member 
compettions 
and proved himself a very sound critic. The deepest 
sympathy of all members is extended to his relatives 
A.P.P.S 
Lens, 
printed and we feel sure that this step will 


D.H.1 


In furtherance of its progressive policy, the 


las arranged to have the news-sheet, The 
etterpre 


please all members 


SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 

ur Competition for the year was 

da Sept. 28, and the results were as 

Viney Kirwin \. Hewer 


1G 
und 6, M. Maddock 


r 


places for the Colour Competitions 
filled by i, J. Vallance 
H. Smith; 4, P. Tapping 
Viney 
(et 


Messt 


containing piece 


the vear were 


Photo Ou 
Murra 


1 various I 


novelt 


| ‘ 
Chatterton and 
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was screened, followed by a number of half-plate prints 
of photographs of many familiar objects taken at un- 
Some were greatly enlarged and 
Members were asked to name the 
various exhibits. The won by R 
©’ May, with R. Read second. The event caused a 
great deal of interest and 


usual angles, ek 
others natural size 


competion was 


amusement 


The final quarterly black-and-white competition 
for the year was held on Tuesday, Oct. 26. The Set 
“Wateifront’’. Place-getters were as 
follows : Set Subject—“A’”’ Grade: 1, O. Truchanas; 
2, A. Walters; 3, No award. “B’’ Grade: | and 2, 
I. Corby; 3, R. Read. Open—‘‘A” Grade: |, A 
Walters; 2, O. Truchanas; 3, A. Walters. “B”’ 
Grade: |, R. Read; 2, T. Corby; 3, R. Read. 


R.D.O. 


Subject was 


NORTHERN TASMANIAN CAMERA CLUB 


The meeting on Oct. 5 was well attended when 
F. Beamish gave a talk on “Camera Optics”. This 
talk was requested by many members and it was 
certainly very gratifying to have such a keen audience 
President John Ikir announced that he had had the 
pleasure of meeting A.P.-R. competitor and committee- 
man of the Healvesville Camera Club, A. C. Holloway, 
who was engaged on a photographic tour of the 
State, and expressed the wish that other mainland 
visitors would not fail to call upon him and later meet 
club members. 


At this meeting final arrangements were made for 
the Launceston Show. For this year the N.T.C.C. had 
been requested to arrange the Photographic Section 
The prints were shown under glass with special 
illumination, a condition being that all prints must be 
mounted on standard exhibition boards. The photo- 
graphic section was a great success and the club has 
been requested to conduct this section again next 
vear, when it is hoped an even larger entry will be 
received. It is our President’s wish that this section 
will become an important 
photography from all States 
Show this vear 


annual exhibition of 
79,000 people saw the 


The Annual Social night on Oct. 19 was a huge 
success. Firstly this was due to a happy arrangement 
between the club and the Editor of The A.P.-R., by 
which the club was supplied with the transparencies 
colour from the 19th Kodak 
International Salon. These transparencies were shown 


in monochrome and 


to a large audience drawn from members of the Laun- 
ceston Players, a group from the newly formed George- 
town Camera Club, and members and their friends 
During the evening Mr. De Jong and the President 
**Rookery Nook”’ which 
brought forth enthusiastic comment. At the conclusion 
of the projection the President of the Players, Mr. W 
Sutherland, presented G. Goodes with the Drama Cup 


j.W.I 


showed Kodachromes from the 





LANDSCAPE COMPETITION 


The Ipswich (Queensland) Photographic Society 


is conducting an annual Australian Landscape 
Awards 
rhird, 


print 


Competition during February, 1955 
£15/15 Second, £10/10 


Entrance fee, 2/6; minimum size of 


open 
are First, 
£5/5 
6)" x 84°; all prints to be mounted. Closing date 
and all partwulars from Mr. I I Wright, The 
President, Photographic Society, 4a South 
Queensland 


Ipswic h 


street, I pswic h, 











ADELAIDE CAMERA CLUB OO 2 0303033303 0eeeeeee 
The Oct. holiday week-end held at Nur 


the famous Barossa V alle Vas an t¢ [ELL COMPANY 
all the forty-five members and ho a ' . nee 
In brief, the programme arranged | u ! UNDER FIVE 
in conjunction with the local entl ANSPARENCY CONTEST 
outings, visits to the local wine a si 
display, and a barbecue. 7 t nnual { being held 
and one which is increasing 

Our Annual Exhibition is successful pene aay ne Oe eee 
with a club evening during which it wa tageter with Gve comssietion putes 
and possible improvements and Va sutetons es to the cles of the Gum 
suggested “eapies.reae b t by 36mm. format perfect sharpness 


subject should satisfactorily fill the 
The last compe tion tor 


1, and the following a so : : o the competitors. Entry forms are 
1, G. Windle; 2 ' 2 ick] 


n unduly high degree of enlargement. 


The Shell Co. in state capitals. Entrice 
Grade: 1, Miss L.. Thoma Richard , 
esults will be published in capital city 
+, I. McLean 


Our monthly outings 


two very charming models be 
ee © e® e& © 2 © 88 F228 7472080 


ANNUAL EXHIBITION 


al eens Ramee Rahewen rON PHOTOGRAPHIC 
Oct. 18 bv President Georg elsil in t 


of about four hundred \ ) 10 W | BITION 1954 


tained by a screening a rd-wint vera Results 
The Libitios ed 


the colour section 
1 ) A A | hado 
one week, and on the meclud rhit t . shadows 
colour section of the chibitio n } rilchrist, 
another packed house. In « 
must be considered one of the mo iccessfu M R.P.S., 
years. The award winner Reading 
Print Section.—Silver Plaque fo itstand | : , MW, “or 
Robertson, A.R.P.S mo - \.R.PLS 
Advertising Award: M. H. Hunter i oe 
| ! . 
Landscape, ete Merit Certi Mi | tones 
} | ilchrist, 
Buckley, K. Cook, F.. Roberts \ | 1 W 
K. H. Lim and G. Ziesins 
Portraiture—Bronze Plaque 
Certificates : R. Cann, Mrs. S. | 
Lim, D. G. Dansie, M. Hunt 
Character Stud) eli Br é 
Merit Certificate F. Bergh, K 
G. Ziesing, E. Robertson 
Still Life, ete Bror Pla 
Certifwates K. H. Lim, G 
Animal Life——Bron 
Merit Certificat I 
E. W. Spargo, A 
Press Industrial 
Verit Certificate i i 
‘ ‘ 
\. Maguire "Mi rina 
erit 
Miscellaneou Br t gue | { 
Certificate H. L.. Hi tho | W 
I u. 
Colour Slides Land f t ‘lag i 
Leunig Bron-e Plaque at A 
Certificates : G. Windle 
Hunter, Miss ¢ Moore 
G. Ziesing 
Portraiture — Merit 
Da Silva, J. Osborr 


m Results 


Character Stud 
Merit Certificate 

Still Life, ete 
Certificates : My 

inimal Life 

Press, Industria 
Miss (¢ Moore 

Miscellaneous ! 
Certificate R. Whit 
G. J. Moore, R. ( 
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OF KODAK YEARLY DIVIDEND 
TO CHARITY 
not pert ap generally known that 
year 25% of the dividends of Kodak 
Pt Ltd is distributed to a charitable 


etuating the activities 


and 
Australasia 
fund per- 
which the 
organisation, Mr 
initiated during his lifetime 


each 


I philanthropic 
joint founder of the 
Thoma taker 
M: Lhoma 
left | residuals 
Tru d 
as the Thoma 
Sha 
fund 1 


Australian 
Jaker (who died in 1928) by his will 
estate for the purpose of a Perpetual 
established in 1928 and known 
Kodak Alice Baker, 
Fund, the annual income from the 
1 for the 
fo rwork in medical research 


hich wa 
Baker 
Benefactior 


to be use 


Eleanor 
continuance and extInsion 
and of necessary chari- 
i Fund thus 
originated Mi augmented in 1935 on 
the death of hi and again in 1948 following the 
death of her sister, both of whom bequeathed the bulk 
of ther 
Fund 

The Medical Re 
name 1 how ¢ 
to the 


charitable , uses and objects. The 
Jaker was 
w ife 
retion to the original 


eparate estates as an acs 


earch Institute which bears theu 
ecognised as a vigorous ally 
all over the 


medicine 


erywhere 


forces in operation world in the 


interests of preventative 
Financial responsibility for the continuance of the 
laid by the 
of the Benefactions Fund, and this respons- 
to fulfil through the 
been received 


Kodak 


good work has been founders on the 
Tru tees 
ibility 
from the regular dividends which have 
from the fund 


Australasia) Pty 


they have been able years 


ubstantial shareholdings in 
Lid 


* * * 


In The lustralian journal of Pharmacy for Sept 
S0th, 1954 there was published a summary of the work 
undertaken by Mr. J. G. Manning, holder of the first 
Kodak Travelling Scholarship, £1,000 
Che report to the Federal Council of 


Societies of 


valued at 
was addressed 


Pharmaceutical Australia 


RENMARK PHOTOGRAPHIC EXHIBITION 
Results 
Snapshot 1, H. H. Hoberaft. 
Occaswr 2. T. Murray The Contribution 4. 
Atkins, (Cool Waters 
Character Portrait: 1, } 
Soldiers Never Die); 2, EB. Robertson, 
Certificate of Merit, H. ( 
Done J. J. Noyee, (Half Caste 
lustralian Landscape-—Seascape : 1, H. Keil, A.R.P.S., 
Myponga Landscape 2, H. Keil, A.R.P.S., (Evening 
Shadows). Certificates of Merit, E. J. Bound (Sunshine 
after Rain); H. Zillfleisch, (£bb); T. Murray, ( Valley 
in the Foothills E. Robertson, A.R.P.S., Patience 
J. J. Noyee, ( Range Country) ; J. J. Noyce (Valley Road 
Design and Texture: 1, H. Keil, A.R.P.S., 
2, T. Murray, (Cinderella 
Child Stud)  & 
Boy a a 
Merit, E. Robertson, 
Figure: |, H 
Etude 
Under \8 


Grosvenor; 3, | 


Creat 


A.A 


Viost Interesting 


A.R.P.S., (Old 
\.R.P.S., (Dick 
Devine Th 


Robertson, 


Swweller 


Will be 


ingles 


Robertson, A.R.P.S., ( Whistling 
Noyce, (A Little Oil Certificate ofl 
A.R.P.S., ( The Good Samaritans 

Zillfleisch, (Strength); 2, K. H 


I im, 


Most Interesting Print: \ and 2, | 


(srosvenor 


Years 


—— 
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Australia is gradually coming under favourable 


notice at the big international colour transparency 
shows. Especially is it good to see new names appearing 
in the catalogues of faraway lands as, for instance, 
that of Alan Stow (Bathurst) who gained an accep- 
tance at the recent Mexico International 


* * * 


The Editor enjoyed an exceedingly pleasant week- 
November 12/15th with office-bearers and 
members of the Griffith Camera Ciub, the occasion 
being the Print- (and Slide-) of-the-Year and pre- 
sentation of awards, while opportunity was also taken 
to project a series of slides from The Holtermann 
Collection and also a selection of the colour photo- 
graphy of Mrs. Rosalind Maingot, F.R.P.S. During 
his stay he had the pleasure of enjoying the generous 
hospitality of the L. A. W. Kubanks (Griffith), 
W. W. McNamaras (North Down), of the J. Ness 
Thompsons (Farm 45, Hanwood) and the Roy 
Pigotts (Yenda). Truly a visit to the Murrumbidgee 
Irrigation Area is to be recommended to all 
is believing” 


end over 


“seeing 


PHOTOGRAPHIC SECTION 
WOLLONGONG A. H. AND I. SOCIETY 


Entries close on January 15 at the Secretary’s 
office, 269 Crown Street, Wollongong, N.S.W. There 
are five open classes, viz., Landscape or Seascape 
Portrait or Character Study, Child Study, Nature, and 
Any other subject’. Entry fee is | 
first each prize 
15 Chere is also a special award for “‘Best Print in 
the Show” for which the 


per print and the 


prize award in case is 30 second 


? 


prize money is £3/3 


M.P.S. INTERNATIONAL SALON OF 
PHOTOGRAPHY 1955 


Schedule of dates 


The Salon will be held in 


Bangalore from tth-19th June 


Final date for acceptance of prints 25th April 
Entry fee 
order ) 


The Salon Pictorial and 
Nature, and follows as closely as possible the practices 
recommended by the P.S.A. and the R.P.S. The jury 
of selection will include photographers of international 


by cheque or money 
sterling 


will have two sections 


reputation. Unless stated otherwise, all prints will be 
forwarded in the Indian Salon Circuit from the 
M.P.S. Salon to the Delhi Salon, the Lucknow Salon 
and the Calcutta Organised by Mr. (¢ 

Varadhan, Salon 1955 Mysore Photo- 
graphic Society International Salon of Photography, 
The Crags, Bangalore-3, India 


Salon 
Chairman, 


Seshadripuram 


SINGAPORE ART SOCIETY SIXTH 
PHOTOGRAPHIC EXHIBITION 1955 


This exhibition is open to amateurs and professionals 


Awards include a gold medal, two silver medals and 


two bronze medals 
. * an ? 
Closing date: 7th January, 1955 
February, 1955 


Exhibition Opens: 5th to [3th 


available from The 
Stamford Road, 


Particulars and entry forms are 
Organisers, « British Council, 


Singapore-6b 





Kodak 
puoloa rs 


Give your boy or girl this fun-packed hobby... 


developing and printing with the fascinating 


KODAK PHOTO-FINISHING KIT 


Above you see the ingenious Kodak Photo-! t contains all the materials 
required for the successful tray development Kodak films. This kit is unique 
in that the strong, all-moulded plastic bass ly become the processing 
trays—the base is divided into two compartm: tain developer and water 
respectively, whilst the lid holds the fix A ruby globe is available 
separately if you prefer to use it instead ittery-type darkroom lamp. 
Start now to double your picture pleasur <odak Photo-Finishing Kit, 
and enjoy the real thrill of picture-making 


Price: £3/10 


A Christmas Gift You'll be Pleased and Proud to Give 
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Kodak presents: 


A new outstanding black-and-white sheet film 


hwodalk Royall Pam |illan 


Here is a new type of film—the product of revolutionary techniques in 


emulsion-making, and certain to prove of tremendous value to pictorial- 


minded amateurs and salon enthusiasts who operate sheet-film cameras. 
CHECK THESE FEATURES... 


@ Kodak Royal Pan Film is one full stop faster in use than popular Kodak 


Super-X X Film—without any increase in film graininess 


It gives extremely good shadow detail plus excellent tonal gradation. 


Special emulsion characteristics provide for more brilliance in the high 
light areas, as well as reduce the tendency for highlights to “block-up” 


an excellent feature for exposures where the lighting range cannot be 
controlled. 
Its A.S.A. daylight rating is 200; its tungsten rating, 160 


Has a very wide tolerance range for over- and under-exposure. 


Deve lopme nt latitude has also been increased to preve nt excessive contrast 


with small amounts of over-development 


For every advanced amateur photographer such a big increase in film speed 
can mean only one thing—more advantages and a much wider scope for 
picture-making success, ¢.g., less light required; greater depth of field; permit 
faster shutter speeds; require less powerful flash bulbs; render electronic 


flash units twice as effective; shorter time exposures 


@ Available in 50-sheet boxes in all standard sheet film sizes 


Kodak Royal Pan Film must be used to be appreciated. 
Try for yourself . . . you won't be disappointed. 


ASK AT YOUR KODAK STORE OR KODAK DEALER 
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Four examples showing the an 


il gradition of... 


KODAK ROYAL Lf in sheets 
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SALE OF USED 


APPARATUS AND 


LENSES 





KODAK STORE, 38 George Street, Sydney 


CAMERAS 


Foca Model IV, Oplar f 2.8 lens, slow speeds, 
always-ready case £60 
2615—Contax-S, 24 x 36mm., Primopian f/1.9 lens, 
extension tubes, close-focus bellows, always- 
ready case £122/10/- 
Verascope Model F40, stereo camera, 24 x 36 
mm., twin Som-Berthiot {/3.5 lenses, speeds 
1 sec, to 1/250, single or stereo setting, always- 
ready case £150 
Six-20 Kodak “*A’’, 24” x 34”, K.A. 4.5 lens, 
8-speed shutter £12/12/- 
Ensign Commando, 2}” x 24”, Ensar [/3.5 lens, 
8-speed shutter, coupled rangefinder. £24 
Contax Model Ill, 24 x 36mm., 5 cm., Sonnar 
{/2 lens, focal-plane shutter, 13.5cm. Sonnar 
f/4 telephoto lens, lens hood, extension tubes, 
adapter, Contax G. copier and magnifier, 
Vidom universal finder, always-ready case. 
Price £200 
Anniversary Speed Graphic, 4” x 5”, 127mm. 
Wollensak {/4.7 lens, L and H flash gun, two 
4” x 5” sheet film magazines, roll film holder, 
lens hood, adapter, three filters, focusing 
screen, one set of septums £125 
4488—Kinax, 24° x 34”, Kinn f/4.5 lens, 4-speed 
shutter, adapter, close-up lens, visual exposure 
meter £10 /15/- 
4469—Flexaret Il, 24” x 24”, Mirar f/4.5 coated lens, 
8-speed shutter, always-ready case £22/10/- 
Retina liA, 24 x 36mm., Xenon f/2 coated lens, 
Compur-Rapid shutter, yellow filter, lens 
hood, always-ready case £59 /10 /- 
4536—Brownie Reflex, 14" x 14 a2 
4541—Reflex Korelle, 24” x 24°, 7.5cm. Radionar 
f/3.5 lens, always-ready case £37 
-Kodak Senior 616, 24” x 44”, K.A. f/4.5 lens, 
9-speed Compur-Rapid shutter, leather case. 
Price £15 
Argus C3, 24 x 36mm., Cintar f/3.5 coated 
lens, speeds 1/10 sec. to 1/200, coupled 
rangefinder, always-ready case £26 
Six-20 Folding Brownie, 24” x 34°, K.A. f/6.3 
lens 2-speed shutter és 
Sanderson View Camera, 64” x 84", 11° Cooke 
f/8 lens, 6 T and P book slides, tripod, leather 
case £16 
Retina Il, 24 x 36mm., Xenon f/2 lens, Compur 
shutter, always-ready case £45 
Kodak Reflex, 24” x 24", K.A. f/3.5 lens, 
5-speed flash Kodamatic shutter, always- 
ready case £30 
Agfa Isolette, 24” x 24°, Apotar [/4.5 coated 
lens, Prontor-S shutter, always-ready case. 
Price £1310 - 
Agfa Isolar, plate camera, 34° x 44°, Solinar 
f/4.5 lens double extension bellows, 2 single 
metal plate holders £31 
Agfa Billy Record, Agnar f/6.3 coated lens, 
3-speed shutter, leather case £8 
Contessa Nettal, 24” x 44°, Nettal f/4.5 lens, 
8-speed shutter, leather case £8 


2216 


4493- 


4551 


4557 


4567 


4569 


—— 
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4605—Kodak Reflex, 24” x 2)”, K.A. f/3.5 lens, 
5-speed flash Kodamatic shutter, Lanex 
flashgun and lead, yellow filter and adapter, 
Hunter 3-section metal tripod, always-ready 
case £33/10/- 
4607—Voigtlander Bessa |, 24” x 34”, Voigtar f/4.5 
8-speed shutter £12 
4615—Ensign Selfix 420, 24” x 34", Ensar f/4.5 lens, 
8-speed shutter £9 /10/- 
4618—Ensign Selfix 420, 24” x 34”, Ensar f/4.5 lens, 
4-speed shutter £8 /10/- 
4620—Six-20 Kodak ‘*A’’, 24” x 3}”, K.A. f/4.5 lens, 
2-speed Dakon shutter £7 /10/- 
4642—Kern, 34” x 44”, 150mm., Dagor f/6.3 lens, 
8-speed Compur shutter, 3 slides, self timer, 
F.P.A., 3-extension metal tripod, leather case. 
Price £19 


CINE 


4453—Admira Camera, 8mm., Mirar f/2.8 lens, ad- 
justable speeds, single frame £33 
2675—Emel C93 Camera, 8mm., Som-Berthiot 
f 1.9 lens, turret head, 8, 16, 24, 48, 64 frames 
per sec., case, viewfinder £50 
4621—Starlet Camera, 16mm., Som-Berthiot f/1.9 
lens, 100ft. loading, 8, 16, 24, 48, 64 frames 
per sec. £100 
4628—Kodascope Eight-46, 8mm., projector, 1” 
Kodak f/1.6 lens, 300W., 115V. lamp, built-in 
resistance, leads, take-up spool £33/10/- 
4634—Kodak Anastigmat, Telephoto lens, 102mm., 
{/2.7 for 16mm., Cine-Kodak cameras £55 


SUNDRIES 


4606—Elmor Telephoto Lens, 9cm., f/4, in Leitz 
reflex housing, twin cable release £60 


4627—Wratten Light Filters, Technical Set of 8, 
3” x 3”, mounted in glass, case £8 
4633—Gnome Universum Enlarger, 24 x 36mm., 
2” Wray Super f/4.5 lens, Automatic focus, 


lamp and leads £27/10/- 
4527—E.E. Photoelectric Exposure Meter, incident 
light reading 
4559—Wasp IIA, Enlarger, 2} 
f/4.5 lens 


4595—Western Master | Exposure Meter, case £10 


x 34°, Wray Super 
£48 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 
1050—Ensign Commando, 24” x 2}”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder £29/10/- 
31—Flexaret IIIB Reflex, Mirar f/3.5 lens, Prontor-S 
shutter £40 


35—Ensign Autorange, 2}” x 2}”, Ensar f/3.5 lens, 
Epsilon shutter, coupled rangefinder £23 


CINE 


Emel DeLuxe 8mm. Cinor B f1.9 lens, Cinor 
B f/2.3 Telephoto lens, Cinor f/3.5 lens and 
leather case £120 








KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 
11213—Zeiss Super Ikonta, 16 on 120, Tessar 


lens, speeds 1 sec. to 1/400, B and T 
rangefinder, always-ready case 


11205—Leica IlIC, 24 x 36mm., Elmar f 
hood, filter, always-ready cas> 


11194—Kodak Retinette, 24 « 36mm., Reomar 
coated lens, speeds 1 sec. to 1/300, B 
ready case 


‘ 


coupled 


£25 


c 
2 


3 


coated | 


£70 


alway 


£15 


11182—Zeiss Ikonta, 24 x 36mm 
lens, speeds 1 sec. to 1 
case 


a 


Novar f/4.5 « 
300, B 


ready 


£12 


always 


11180—Kodak 620 Duo, 16 on 620, Kodak Anastigma 
f/4.5 lens, speeds 1 sec. to 1/300, I 
lens hood, filter, leather case 


c ‘ 
6 and 


£1210 


2 


11179—Kodak Retina Il, 24 x 36mm., Xenon f/2 le 
Compur-Rapid shutter, coupled rangefinds 


always-ready case £3910 


11176—Sem-Kim, 24 x 36mm., Cross f/4.5 coated 
speeds 1/25 sec. to 1/200, B, always-ready 
Price 


ens 
ise 


£6 


11174—Zeiss Super, 24” x 44”, Tessar [/4.5 lens, speed 
1 sec, to 1/400, B and T, coupled rangefinder 
always-ready case £25 
11170—Foca, 24 x 36mm., Oplar f/2.8 coated lens 
speeds 1 sec. to 1/1000, B, coupled rangefinder 
always-ready case £45 


11168—Dolly, 24” x 2}”, Tessar {/2.8 lens, speeds 1 sex 
to 1/250, B and T, leather case £15 


50 Queen Street, Brisbane 
AMERAS 


t6mr 
sitter 


Ri > 


f/2 lens, focal 
ready case £45 


Bimat f/11 lens, 
és 


sar f/4.5 lens, 
£10 


3.5 lens, 
peed shutter, 


£25 


3.5 lens, Prontor- 


£22/10/- 


Anaston 


£8 


anastigmat 
1 shutter, always- 

£12 
leather case. 


£6/15/- 

f/4.5 lens, 4-speed 
£8 /10/- 

+”, Anaston 
flashholder, 
£7/10/- 
Cassar f/3.5 lens, Compur 
eady case £12 
yminent, 24 x 36mm., Nokton 
hro-Compur shutter, coupled 
s hood, yellow filter, always- 
electronic flash unit £85 


’ ar 


always 


4 
i 


E 


‘ 


sar 
| 


34 
i» 
leather case 


rownie 


“4 
sed shutter 


x 36mn 


Special 


spee 
flashholder 


Agilux 


ase 


brow 24 3 


shutter 


x 


peed 


4e 





Christmas 


A thrill 
“SANTA CLAUS 


A jolly, bright and exciting sé 
Kodaslide Transparencies to thri 
parties for years to come. 


The 
While a little girl 


in 


Story of Santa Claus arrit 


Wendy, sleep 


Australia in a surf boat through 
and aft 


skies on h 


amidst a joyous welcome 
mas Eve through the 
and girls 
Accompanied 
pletes his tasks 


jolly 
and Wend 


will have 


Australian 


hel pe 


Young and old a mer 


and typicall set i KK 


PRICE: £1 


TO SEE IT AT YOUR 








kiddies 
LUSTRALIA”’ 


im. 


jor 
IN 


K odachrome 


a 
il 


your Christmas 


lands 
» Christ 


ODAK STORE 
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SIX-20 BROWNIE 2.2 


Second in the famous Bo). Brownie family —the ideal choice for simpli- 
fled, sure-fire picture-making based on Kodak quality of manufacture. 


- Mas built-in flash contacts to accept Kodak Fiashoider. 
Assures sharp focus for either distant views or close-ups at 3 feet — 
thanks to handy built-in portrait lens. 

» Tested Meniscus lens, recessed for protection and to minimise lens 
flare, gives crisp, bright pictures. 
Dependable rotary shutter has snapshot and ‘‘bulb” actions. 

- Two large brilliant viewfinders simplify viewing of all subjects. 

- Modern push-button shutter release reduces possibility of camera 
movement. 

- Robust ail-metal body; black grained leatherette covering. 


Bad 
oe 
ot 
me 
Cod 
ee 
of 
at 
at 
wee 
oe 
Ecol 
eet 
Pad 
ee 


Loads with Kodak V620 film for 8 pictures, 24 by 34 ins. £2/9/6 


a 
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ENSIGN COMMANDO 


Outstanding in British dependability and Ensign craftsmanship — combines 


miniature camera attractions with large camera potentialities. 


i 
t 


its optical and mechanical supremacy delights the most exacting. 
Newly-computed Ensar 75 mm. anastigmat f/3°5 lens for amazingly 
sharp definition and covering power. 

Special automatic counting, winding and double-exposure prevention 
system — button release provides for instant change to visual winding. 
Exclusive Commando technique of coupled rangefinder with focal- 
plane focusing ensures liens rigidity and focusing exactness (superior 
to visual methods). 

Sustained accuracy of famous 8-speed Epsilon shutter (1 sec. to 1/200). 


Beautifully finished in satin chrome and black leatherette; sturdy 
all-metal y- 


Loads with Kodak V120 fiim for 11 pictures (aut ) ' ; 
or 12 (visual), 24 by 24 ins., or 16 pictures, 1% by ; £32'10’- 
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Of the mountain of records a city must keep - More and more, government depends upon 
births, marriages, deaths, property titles—as 
many as 10.000 of them can now fit in the 
palm of a hand, thanks to micro-filming, the 

. . . graphy through its experimental centres and 
photographic technique which reduces bulky 


records to miniature size. Thus photography factories in France, England, Germany 


photography for progre SS {nd Kodak play , 


a vital part in the advancement of photo 


helps the Government Official to save vast fustralia. Canada and the | nited States 
amounts of space, to keep these vital records 

safe, and to make them easily available for 

reference or duplication. 


Photography at work 


for the Government Official . . . and 
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